



v* CATALOGUE OF A 

COLLECTION OF EN¬ 
GRAVINGS, ETCHINGS 
AND LITHOGRAPHS 

BY WOMEN v» v> v» 



EXHIBITED AT 

THE GROLIER CLUB 

29 EAST THIRTY-SECOND STREET 

APRIL 12 TO 27, 1901 


















CATALOGUE OF A 
COLLECTION OF EN¬ 
GRAVINGS, ETCHINGS 
AND LITHOGRAPHS 
BY WOMEN v* v* v* 

■ ■■ t (* 

. -..-.. i .. 

i 

EXHIBITED AT 

THE GROLIER CLUB 

29 EAST THIRTY-SECOND STREET 
APRIL 12 TO 27, 1901 


Frick Art Reference library 



















INTRODUCTION. 


J. E. Wessely (“ Kunstiibende Frauen,” 
Leipzig, 1884), E. Guhl (“ Die Frauen in der 
Kunstgeschichte,” Berlin, 1858), M. Vachon 
(“ La femme dans l’art,” Paris, 1893), and 
others have written of woman in art. But 
they have told us mainly of women painters 
and sculptors, and it remained for a woman 
to show what her sex has done in a field 
barely touched upon by those authors, and 
not appealing quite so strongly to the imagi¬ 
nation, perhaps, as the “ higher” walks of 
art—namely, engraving. 

Henrietta Louisa Koenen, first wife of J. 
Philip van der Kellen, collected engravings, 
etchings, and lithographs by women from 1848 
until the time of her death in March, 1861. 
Her husband, who was director of the Print 
Room at Amsterdam from 1876 until 1896 
(and entered upon that office again in 1898), 
continued to add to the collection until 1881. 
In 1884, these prints being offered for sale, 
iii 
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a catalogue was issued by Frederick Muller 
& Co. of Amsterdam, with the title “ Les 
femmes artistes. Catalogue d’une collection 
unique de dessins, gravures et eaux-fortes 
composes ou ex£cut£s par des femmes.” The 
main and chief portion of this collection was 
purchased by a member of the Grolier Club, 
who, in May, 1900, presented his large collec¬ 
tion of prints to the New York Public Library, 
and these prints by women passed with the 
rest into the possession of that institution. 
The present catalogue is a full list of all the 
prints in this special collection, a selection 
from which, limited by lack of wall-space, has 
been placed on exhibition at the Grolier Club. 
Although there is some earlier work, such as 
that by Diana Ghisi, and a little from the later 
years of the 19th century, yet the collection 
consists mainly of engravings by women of 
the 18th century, and offers a very interesting 
view of the activity of the women engravers 
who flourished between, say, 1700 and 1815. 

One is naturally struck by the large number 
here represented, but more surprising, even, is 
the high percentage of professionals. The 
dilettante is perhaps a natural outcome of 
those times, for engraving was fashionable 
then ; but to find women making a business of 
engraving in a century which one is not apt 
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to associate with ideas of the emancipation of 
woman, will, no doubt, be a novel experience 
to many, and may be of interest to the student 
of womankind, as well as to the historian of 
art in its various phases. Nor do we find 
here only amateurish prettiness or common¬ 
place commercialism, but merit as well, and 
often talent. 

In looking over the names of these women 
engravers, we find the artist-family conspicu¬ 
ously in evidence. There are the Preisslers, 
Massards, Moittes, Rousselets, Tassaerts, and 
many others. Sometimes two or more fami¬ 
lies of engravers are related, as the Coinys 
and Ozannes. A noteworthy case is found in 
the Tardieu family, which intermarried with 
the Horthemels, Belles, Cochins, Rousselets, 
Bernards, and Barons,—all engraver-families, 
—so that the resultant genealogy is quite 
complicated. 

In various instances the significant note 
“ pupil and wife of So-and-so ” will be found 
in the biographical sketches of these women 
artists, as in the case of C. F. Beauvarlet and not 
a few others. Here the scholar has become the 
helpmate for life, and sometimes even carries 
on the business after the husband’s death, 
signatures such as that of the “Widow Bonne- 
foy ” being often found. Or a daughter has 
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inherited more or less of the father’s talent, 
and renders him material assistance, as in the 
case of Magdalena de Passe, Anna F. Preiss- 
ler, Mademoiselle Massard, Rose Ang 61 ique 
Moitte, and Elisabetha B. Schmetterling. 

Often these wives and daughters have signed 
but few plates, and in some of these cases, at 
least, whatever talent there was became subor¬ 
dinated to that of the chief supporter of the 
family, and was expended in patient toil on 
the less important details of his work. 

Under such conditions, the influence of 
environment is apt to be more or less strongly 
felt, and the pupil and wife (or daughter) some¬ 
times acquires the style of her master to a 
remarkable degree. Thus Maria Catharina 
Prestel is said to have quite her husband’s 
touch in her aquatint work, an interesting ex¬ 
ample of which is in the present collection. 

The guiding and improving hand of the 
teacher has no doubt occasionally helped the 
struggling amateur. While the Marquise de 
Pompadour without doubt did engrave the 
series of gems after Le Guay, yet the skepticism 
seems not unjust which gives some credit to 
aid from others, an aid which is, in fact, 
avowed in the inscription on her large plate of 
Rodogune (frontispiece for the tragedy of 
Corneille): “retouched by C. N. Cochin.” 
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A remarkably large number of the women 
who followed engraving as a business with 
measurable success lived in Paris. But the few 
really prominent ones—both engravers and 
painter-etchers — are not limited to one na¬ 
tionality. Caroline Watson, who executed 
noteworthy portraits in stipple when that art 
had its golden age, was a London artist; Louise 
M. Horthemels was born in Utrecht; Marie 
Ellenrieder, an etcher of fine feeling and tech¬ 
nical ability, was a native of Constance; Ma¬ 
dame O’Connell was a German who married a 
Belgian ; and Italy and other countries are also 
represented. There were certain publications 
that seem to have had special attraction for 
the commercial woman engraver: many of 
the outline engravings in C. P. Landon’s “ Vie 
et oeuvres des peintres les plus celebres,” and 
of the plates in Buffon’s “Histoire naturelle,” 
are signed by women. 

Prominent among amateurs was E. S. Che- 
ron, a remarkably versatile person, a sort of 
“ Admirable Crichton ” among women, who 
showed much of the professional touch in her 
work. A similar universal genius we find in 
Anna Maria van Schurman, who began as an 
infant prodigy and seemed to show talent for 
everything she undertook. 

In the dilettante class royal and noble 
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ladies are well represented. While in some 
cases there is absolutely nothing but a name 
of high degree to recommend the ill-advised 
excursion into this branch of art, in others a 
decidedly artistic feeling and a more than re¬ 
spectable mastery of technique are found, as 
witness the case of the Archduchess Maria 
Anna of Austria. 

All the recognized authorities on prints and 
artists, as well as numerous biographical works, 
have been consulted in the compilation of this 
catalogue. But many of the artists here rep¬ 
resented are not mentioned in any of the 
reference-books; others are entered as men, 
or confused with other artists of the same 
name, or credited with work which they did 
not execute. One of the objects of the cata¬ 
logue will be attained if it assists in clearing 
up any of these disputed questions. 


Frank Weitenkampf. 



CATALOGUE. 

The inscriptions are give?i in italics . 
ALLIOT, Madame. 

Worked in Paris at the beginning of the 19 th cen¬ 
tury. 

1 Peach branch with fruit. Marked: ij ln . e C ier 
no . 2 , and evidently one of a series. Prevost 
le J n . e del. M” te Alliot sculp . Stipple; colored. 

ALLOU, ADELAIDE. 

Painter and etcher, amateur, worked in Paris about 

1770 . 

2 Title-plate of a series: various views drawn 

from nature by Robert and Fragonard. Dif- 
fere 7 ites Vues dessinees d'apres Nature par M rs 
Robert et Fragonard , Peintres du Roy, dans les 
enviro 7 is de Ro 77 ie et de Naples . 1771. There 

is no title on the stones below the fountain. 

a before the sky. 
b with the sky. 
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3 The same subject as the above, but a different 
plate with various slight changes. On the 
stones below the fountain appears the title in 
Italian: Racolta di vedute dissegnate dapp . . . 
natura in napoli . . . Roberti . . . intagliate 

. . Adelaida Allou sc. 1771. 

AMALIA, Duchess of SAXE-WEIMAR. 

Born Oct. 24, 1739, died April 10, 1807. 

4 Landscape : rampart of a small city, with trees; 
water and boats in the foreground and to the 
left. No margin; no title. Signed: A. Etch¬ 
ing. 

ARETIN, FRfiDERIQUE VON. 

5 Landscape, with castle. No title. Fredericque 
d’Aretm, le 29 Mai 1819. Etching. 

ARETIN, ROSA VON. 

Born in Munich, 1794 or 1796. 

6 Landscape, with mill. Etching. 

7 Landscape, with buildings, a man fishing, etc. 
Etching. 

ATHENAS, EMILIE and ANNE. 

8 Trianon Lake. Le Lac de Tria7ion. Der See 
von Trianon. Co?ista?it Bourgeois del. Emilie 
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Athenas aqua forti. Anne Athenas ff Mas- 
sard sculp . Etching. 

Anne became Madame Massard. For her work, 
see Massard in this catalogue. 

AUER, SUSANNA MARIA. 

9 Two angels in clouds; ornamental border. 
Souvenir of two children, Georg Christoff u?id 
Johann Fridrich A uer. Susanna Maria Auerin 
fecit. 

BAADER, AMALIA. 

Born in Erding, 1763, pupil of J. Dorner in Mu¬ 
nich. She etched, and painted in pastels. 

10 Two heads of children. Signed A. B. [mono¬ 
gram], Etching. 

11 Head of an old man, after Rembrandt. A 
B. /. 1784. Etching. 

12 Head of a bearded man with turban. A. B. 
[monogram]. Etching. 

13 (?) Madame G. F. Schmidt. A?nalia Baader f 
Etching. 

14 Head, with cloth wound around it in turban 
form. A . B. [monogram] 1784. . Etching. 

15 Portrait of the painter J. Dorner. J. Dorner 
pinxit 1784 . A. Baader sculps. 1785. Etching. 
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BAQUOY, HENRIETTE. 

She worked in the beginning of the 19th century, 
was a pupil of her father, J. C. Baquoy (1721-77), 
and married Monsieur Couet. 

16 The Virgin fainting. L'evanouissement de la 
Vierge. Peint par Amiibal Carrache. Grave 

par Heiiriette Baquoy , eleve de son pere . . . Se 
ve7id a Paris chez VAuteur . . . Line. 

17 Schie fa77iiliere , after Jan Verkolje. Dessmi 
par Seb e ? Le Roy. Grave par M m . e Couet, nee 
Baquoy . Line. 

BARKHAUS, CHARLOTTE VON, nte 
VELTHEIM. 

It is said that she was in Frankfort-on-tlie-Main, 

1 736-1804. She etched and engraved in the crayon 
manner. Nagler spells the name Barckhaus. 

18 Heppe7iheim und Starke7iburg. Etching. 

19 Head of a man. Chte D. B. Stipple, in the 
crayon manner; printed in red ink. 

BARON, Madame DENNE-. 

See Denne-Baron. 

BAUSE, JULIANE WILHELMINA. 

Dilettante, born about 1770, daughter of the en¬ 
graver J. F. Bause (1738-1814) and wife of the 
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banker Lohr of Leipzig. She etched a series of ten 
landscapes after Bach, Both, Kobell, etc., published 
at Leipzig in 1791 with the title “ Versuche im 
Radiren.” 

20 Landscape in Italy. Nach Both von Juliane 
Bause. Etching. 

BEAUMONT, PAULINE. 

Worked in the 19th century. 

21 Archamp. Le clocher d'Archamp, [Haute Sa¬ 
voie.) Pauline Beaumont, del et sc. . . . Paris. 

BEAUVARLET, CATHERINE 

FRANCHISE, nee DESCHAMPS. 

Born in Paris about 1740, first wife of the engraver 
J. F. Beauvarlet, whom she assisted in some of his 
work. 

22 The mother: two women playing with a 
child. Dessine et grave d 'apres . . . Ml Halle , 
par Framboise Beauvarlet. A Paris chez Beau¬ 
varlet . . . lane. 

23 A woman carrying two children. Saint quen- 
tin invenit. Framboise Deschamps sculp. Line. 

24 Le Prince Ferdinand de Brunswick. Dessme 
par Ff Deschamps F e . Beauvarlet , d'apres la 
Medaille du Cabinet de Ml Damery ... A 
Paris chez Beauvarlet . . . Line. 
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BEAUVARLET, Madame MARIE 
CATHERINE. 

See Riollet, Marie Catherine. 


BEGAS-PARMENTIER, LOUISE. 

Lived in the 19th century. 

25 Interior of a peasant’s home. A. v. Ostade 
fd Louise Begas-Parmentier sd Etching. 


BELCOUR, ANDRfiE. 

Worked in the second half of the 19th century. 

26 A farm-yard. Andree Belcour d'ap . G. C. 
18^4. Etching. 

BENOIST, ADfeLE. 

Born in Paris, May 25, 1828. 

27 Landscape, with stream, boat, and fishermen. 
M l { e Benoist sculp . Line. 


BERRI, MARIE CAROLINE FERDI- 
NANDE LOUISE DE BOURBON, 
Duchesse de. 

Daughter of King Ferdinand I, born in Naples No- 
vember 5, 1798, died April 16, 1870. She was 
“ passionately fond of pleasure and the arts.” 
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28 Vue du Chateau de Rosny. Prise de VEntree 
Prmcipale. Marie Caroline fecit 1823. Litho- 
graph. 

This was done in a time when the new art of lith¬ 
ography, so easily practised, attracted a number of 
amateurs. 


BERTAUD, MARIE ROSALIE. 

Born in Paris in 1738; pupil of Saint-Aubin and 
Choffard. She excelled among the women artists 
in Paris, and was still working at the beginning of 
the 19th century. The plates here catalogued are 
among her best. 

29 Violent storm. Orage impetueux. J. Vernet 
Pinxit. M e . P e . Bertaud Sculp. ... A Paris chez 
VAuteur . . . Line. 


30 Fishing by moonlight. La peche au clair de 
la lune. J. Vernet Pinx. Mf R e . Bertaud Sculp. 
Se vend a Paris ches Basan et Poignant.. . Line. 

31 Italian fishermen. Les pecheurs italiens. J. 
Vernet Pinx. Mf Rf Bertaud Sculp. Se vend 
a Paris chez VAuteur . . . Line. 


Mademoiselle. 

Lived in the middle of the 19th century. 
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32 Head of a woman. Etude , n°. 2 , d'apres . . . 
Leonard de Vinci . . . Dessinee par Calaniatta. 
Lithographiee par M ll . e Bles. Lithograph. 

33 Bust of a young man. £tude n°. 6 , d'apres . . . 
Masaccio . . . Dessinee par Calaniatta. Lith¬ 
ographiee par M el ! e Bles . . . Lithograph. 

BEURNY, A. DELIA-. 

An artist of the 19th century. 

34 Adam and Eve: the Temptation. Feint par 
Raphael. GravSpar A. Delia-Beurny. Line. 

BICHARDlfeRE, Mademoiselle de la. 

Died in Paris in 1786. 

35 I er * vue des environs de Caudebec en Noniiafi- 
die. Peint par Huet. Grave par M ll . e de la 
Bichardiere . . . Paris . . . Line. 

BLEUZE, Mademoiselle A. 

Worked in Paris about 1820. 

36 Minerve alimentant les Arts et les Sciences. 
Prud'hon inv. M a . c A. Bleuze sc. Stipple. 

BOETZEL, Mademoiselle HfiLfeNE. 

She engraved on wood for the “ Paris-Guide ” 
(1867), from which the prints here catalogued are 
taken. 
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37 The Palace of Fontainebleau. Le Palais de 
Fontainebleau. Dessin de M. Lalanne , grave 
par M ll . e Boetzel. Wood-engraving. 

38 Skating club. Le club des patineurs (Bois de 
Boulogne). Dessin de M. Brown , grave' par 
M u . e H. Boetzel. Wood-engraving. 

39 Horse-market. Marche aux chevaux . Dessin 
de M ll . e Rosa Bonheur , grave par M ll . e H. Boet¬ 
zel. Wood-engraving. 

BOISSIER, MARIA. 

The following was apparently executed about the 
end of the i8th century. 

40 A woman scolding a boy before whom lies a 
heap of broken eggs. Dedicated to 7ny father. 
Maria Boissier inv. et sculpsit . Etching. 

BOIZOT, MARIE LOUISE ADELAIDE. 

Designer and engraver, born in Paris in 1748, pupil 
of her father Antoine Boizot, and J. J. Flipart. 

41 The Dutchwoman at her harpsichord. La 
hollandoise a son clavecin. G. Metzu pinxit. 
Marie L se . A d f Boizot Sculpsit 1767. . . . Line. 

42 The Dutchwoman’s breakfast. Le dejeune 

de la hollandoise . G. Metzu pinxit. Marie 

L s f A d f Boizot Sculpsit 1768. . . . Line. 


IO 


ENGRAVINGS BY WOMEN 


43 Portrait: Louis XVI Roy de France. Dessine 
par L. S. Boizot. Grave par Marie L se A * 
Boizot 1775. . . . Line. 

44 Joseph II. Empereur. Dessine par I. S. Boi¬ 
zot. Grave par Marie I s f A * Boizot en 1777 . 

. . . Line. 

Se vend a Paris, chez I I Flipart is on each of 
these four prints. 

BONHEUR, ROSA. 

Celebrated French animal-painter, born March 22, 
1822, died May 25, 1899. 

45 Seven studies of sheep on one sheet. R. B. 
1864 [reversed]. Lithograph. 

46 Head of a lioness, signed R. Bonheur , and 
accompanied by the facsimile of a letter dated 
June 27, 1865. Lithograph. 

BONNEFOY, Madame. 

Probably the wife of Jacques Bonnefoy. Both were 
working in Paris about the beginning of the 19th 
century. 

47 A female figure decorating the tomb of J. J. 
Rousseau with flowers. La vertu Ini rend hom- 
mage. Femme Bo7inefoy Spt. A Paris chez 
Bonnefoy . . . Stipple. 
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BONTEMPS, Madame. 

A mezzotint-engraver of the 19th century. 

48 Mare defending her colt. Jument defendant 
son Poulain. Feint par Horace Vernet. Grave 
par Madame Botitemps. . . . Pai'is. Mezzotint. 

BOORKENS, MARIA. 

Daughter-in-law of the painter Adriaen van Nieu- 
landt. 

49 Beggars at the door of a house. Reversed 
copy of the etching by Rembrandt (Bartsch 
176, Middleton 287). Etching. 

C. H. Middleton, in his “ Descriptive catalogue of 
the etched work of Rembrandt” (1878), says: “ on 
an impression of this copy at Amsterdam is written, 
in very faded ink, Maria Boortens fecit , 1658. ” 


BOUCHER, Madame. 

Wife of the painter Francis Boucher. 

50 Two sleeping peasants. Boucher inv. uxor 
ejus sculpsit. 

BOUCKEL, ANNA VAN. 

Flourished in the second half of the 17th century. 

51 S. Nicolaus de Tollejitino. Ord. Ere. S. Aug. 

. . . Anna van Bouckel fecit. J. Messager ex. 

Line. 
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52 S. Guilielmus Aquitanice Dux. . . . J. Messager 
excud. Anna van Bouckel fecit . Line. 

BOURLIER, MARIE ANNE. 

Stipple-engraver, was working in London during 
1806-18. 

53 Her Majesty the Queen of Portugal. En¬ 
graved from an original miniature Picture . . . 
for La Belle Assemblee N°. 22. Prmted for 
John Bell . . . October 1, 1807. Rivira Jinx* 
Marie Anne Bourlier sc. Stipple and line. 

54 Her Majesty the Queen of Etruria & the Prince 
her Son , engraven by Maria Anne Bouilier 
[sic! ], after the original Gem by Raphael Mor- 
ghen , for La Belle Asse7nblee N°. 24. . . . Dec r . 
I s ! 1807. Stipple. 

55 Their Majesties the King & Queen of Sweden. 
Most correctly Copied after the Fine Medal 
which was Struck in Commemoration of their 
Coronation. Engraven . . . for the 32 Number 
of La Belle Assemblee. . . . Marie Ann Boulier 
[sic! ] sculp. Stipple. 

BOZZOLINI, MATILDE. 

Born in 1811, and was still living in 1870 in Flor¬ 
ence. Pupil of N. Palmerini. The print here cata¬ 
logued is her only one, according to Andresen. 
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56 Virgin and Christ-child. Ego dormio et cor 
meum vigilat. Tiziano Vecellio dip. Matildi 
Bozzolini inc. Nic. Palmerini dires. . . . Line. 

BRAND, CACILIE. 

57 Portrait: Jacob Perkins. Cacilie Brand del 
1833. Steindr. v. A. Kneisel. Lithograph. 

58 Portrait: Galileo . . . Cacilie Brand del . . . 
Lithograph. 

BRAND, CATHARINA. 

59 A landscape, with a building and three figures. 
Touched up, and signed Catarina Bra?id , with 
sepia. Line. 

60 A landscape, with two buildings and one 
figure. Line. 

BRINCLAIRE, Mademoiselle LOUISE. 

A designer and engraver who worked in the 18th 
century. 

61 A half-length figure of an Oriental. N. Pous¬ 
sin pinx . M ll . e Brine laire sculp . Stipple, 

crayon manner; printed in brown ink. 

62 A woman shielding a child from a man armed 
with a dagger. N. Poussin pinx. Grave par 
M ll . e Brmclaire. Stipple, crayon manner; 
printed in brown ink. 


i4 


ENGRAVINGS BY WOMEN 


BROECK, BARBARA VAN DEN. 

Daughter of Crispin van den Broeck, born at Ant¬ 
werp in 1560, pupil of her father and of J. Collaert. 

63 The last judgment. Crispine vanden broeck 
invent. Barbara jilia Crispine sculpsit . Henr : 
hond: exc. Hage. Four lines of verse appear 
below in Latin, French, and Dutch. Line. 

BROUWER, ANNA C. 

64 The village of Uitgeest. Het dorp Uitgeest . 
Anna C. Brouwer fee . . . . Line. 

65 The village of Heer Jans-Dam. V dorp Heer 
Jans-Dam. Diepenliuysen ad Viv. Anna C. 
Brouwer fee. . . . Line. 

BROWNE, Madame HENRIETTE. 

Painter, born in Paris in 1829, pupil of Chaplin. 
We are told that her maiden name was Sophie de 
Bouteiller, and that she married Jules Desaux, but 
adopted the name of Browne from a maternal an¬ 
cestor. She has received medals for painting and 
for engraving. 

66 The brothers of Joseph showing his bloody 
coat to their father. Henriette Browne d'apres 
Bida. Etching. 

BUYS, GERTRUDE. 

Worked in the 19th century. 
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67 Interior of a church. Signed on the stone. 
Above appears: Mej™ G. Buys, and below: 
Ned. Maatsch. v. Schoone Kunstcn. Litho¬ 
graph. 

BYRNE, LETITIA. 

A flower-painter, according to Nagler. 

68 Flowers and fruits, after Van Huysum. Line. 

69 Spring. Drawn by H. Meyer. Engraved by 
Will ? & Letitia Byrne. London , Published 
. . . Dec r . 1,1795 , by W™ Byme . . . Line. 

CAILLET, Mademoiselle E. 

Lived in the second half of the 19th century. 

70 A view in Normandy. E. Caillet. Etching. 
CASSATT, MARY. 

An American painter and etcher living in Paris. 

71 Lady in an opera-box, 1891. Lithograph. 

Autograph note by the artist: “ . . . This early and 
only attempt at lithography. Five proofs, stone ef¬ 
faced. May, 1891.” 

72 “ Mother and baby ” written in pencil on the 
margin, and “ to Mr. Avery with best compli¬ 
ments. Mary Cassatt.” 1891? Dry-point. 
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73 A woman playing on the banjo, with a little 
girl leaning on her shoulders. Signed in pen¬ 
cil : “ Mary Cassatt.” Dry-point, in colors. 

A pencil note by Mr. Avery says: “Printed in 
colors by the artist. Plate destroyed. 1893? Not 
of the series of 10.” 

CHAMPIN, ELISA. 

An artist of the 19th century. 

74 Pansies. Fleurs Speciales. 2 . Pensees va~ 

riees. Feint et lith . par M’” e Elisa Champin. 
Imp. Lemercier , Paris . . . Lithograph. 

75 Azaleas. Fleurs SpSciales. 5. Azaleas varies, 
Peint et lith. par M m . e Elisa Champin . . . . 
Lithograph. 

CHARBONNfiE, ANGfiLIQUE. 

Flourished in the middle of the 18th century. 

76 The singers. Les Chanteurs . . . D. Teniers 
Pinx. Angel. Charhonnee Sculp. Line. 

CHARLOTTE, Archduchess of 
AUSTRIA. 

See Karolina Maria. 

CHARLOTTE NAPOLEON, Princess. 

Daughter of Joseph Bonaparte, King of the two 
Sicilies, born October 31, 1802, died March 3, 1839. 
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77 Portrait of Napoleon’s mother. Napoleonis 
Mater. Charlotte Napoleon del* Roma 1835 . 
Lith. Ballagny. Lithograph. 

78 A landscape, with a monk driving an ass on 
a road by a lake. Lito. Salucci N°. 800 . Na¬ 
poleon i?iv. Robert fig. Charlotte del . Lith¬ 
ograph. 

79 A landscape, with a shattered tree in the cen¬ 

ter; a woman bearing a child is crossing a 
bridge. Lito. Salucci N? 811 . Napoleon inv . 
Robert fig . Charlotte del . Lithograph. 

CHENU, L. THfiRfiSE. 

A sister of Pierre Chenu (1730-1800?); pupil of J. P. 
Lebas. Portalis and Beraldi speak of an L. T. 
Chenu, apart from Ther&se Chenu, as an engraver 
of vignettes designed by her husband, “ M. Des- 
maisons.” 

80 View and ruins of Ephesus. Vue et ruine 
d'Ephese . . . Bartholome Brinberc Pinx. Grave 
par M ll . e Therese Chenu , sous la Direction de 
M r . Le Bas. Baris . . . Line. 

81 Ancient temple of Ephesus. Ancien temple 
d'Ephese . . . Bartholome Brinberc Pinx. 
Grave par M ll . e L. T. Chenu , sous la Direction 
de M r Le Bas. Line. 
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CHENU, VICTOIRE. 

Sister of Pierre Chenu, became Madame Desmaison. 
Leblanc, Portalis and Beraldi, and Heinecken have 
apparently well confused this artist and her sister 
Therdse. 

82 View of a city. V r f chenu . a.f. 1779. Etch¬ 

ing. 

83 The bridge at Neuilly. Vue du pontde Neuilly . 
Dessine d'apres Nature par M m . e Quevanne . 
Grave par M m . e Desmaison . Line. 

CHERON, ELISABETH SOPHIE. 

Born in Paris in 1648, died Sept. 3, 1711. A 
painter, etcher, and engraver; pupil of her father, 
Henri Cheron. Her talents won for her member¬ 
ship in the French Academy. Poetry and music 
claimed her attention as well as art. Late in life 
she married J. Le Hay, an engineer. 

84 Elizabeth Sophia Cheron Uxor Jacobi le Hay, 
Picturae, Poeseos, Musicse, ceterarumque lib- 
eralium artium laude, turn omni actione vitae 
clarissima. Obiit III. Non. Septemb. Anno 
MDCCXI. Vixit annos ad 63. 

This, says Robert-Dumesnil, is the third state, for 
which a new margin has been soldered on, to hold 
the above inscription. 

85 Night bestowing its poppies. La Nuit qui 
re'pand ses pavots. Jaspe Sanguin du Cabinet 


ENGRAVINGS BY WOMEN 19 

dn Roy. Elizabeth Cher on L. H. delin et sculp. 

iyio. . . . Line. 

This plate evidently is one of the series of 41, en¬ 
titled “ Pierres gravees, tirees des principaux cabi¬ 
nets de France.” 


CHRISTINA, Queen of Sweden. 

Born in 1626, died in 1689. 

86 A figure of a woman, standing, with a hat in 
her left hand. Alexandra Christina Regina 
Suecor. Etching. 

CLEMENS, MARIE JEANNE, nee 
CREVOISIER. 

She was born in Paris in 1755, painted portraits in 
pastel, married the engraver Johann Friedrich 
Clemens, and became a member of the Academy at 
Berlin, in which city she died in 1781. 

87 Portrait: Wessel. Juel del: Mad— Clemens 
Sculps. Line. 

COCHIN, Madame LOUISE 
MADELEINE. 

See Horthemels, Louise Madeleine. 

COIGNET, Mademoiselle MARIE 
GABRIELLE. 

Engraver, born in Paris in 1793, pupil of Naigeon 
and Massard. Among her works are a portrait of 
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Bishop Philibert after Dev£ria, and plates for an 
edition of Buff on, Rapet’s “ Faune fran9aise,” etc. 

88 A man kneeling before a woman, in a wood. 
Deveria del. M ll f Coig?iet sc. Chap. XXIV 
Above: CEuvres de M e . Cottin. Malvina. 
Line. 

COINY, MARIE AMELIE, nee 
LE G 0 UAZ. 

She lived in a veritable art atmosphere. Her par¬ 
ents, Y. M. Le Gouaz and Marie J. Ozanne, her 
uncle N. M. Ozanne, her aunt Jeanne Fran9oise 
Ozanne, and her husband, J. J. Coiny (1761-1809), 
were all engravers. 

89 Visite royale h. l’accouch^e. Rumeau del. 
Amelie V v . e Coiny Sculp. 1S13. Line. 

CONTAD, Mademoiselle. 

Lived in the second half of the 18th century. 

90 Figures of a nude female and boy, etc., with 
four lines of verse, beginning: “ Quand on a le 
corps si parfaitl F. Bouche [sic!] pinxit. 
M ll . e Con lad Sculp. A Paris che's Roguie . . . 

Line. 

CORBAUX, LOUISA. 

91 Studies of heads from nature , designed and 
drawn on stone , by Miss Louisa Corbaux. 
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London , N 08 i, 2, 4, 9, 10, 11. Published by 
Charles Tilt. . . Printed by C. Hullmandel. 
N°. s 1, 4, and 9 signed and dated 1836 on the 
stone. Lithographs. 

COSWAY, MARIA CECILIA LOUISA, 
nee HATFIELD. 

Wife of Richard Cosway, born 1745, died 1822 (?). 
A painter of some ability. 

92 A young woman leaning out of a window and 
picking grapes. R. Cosway , Esq r . R. A. del ’* 
M r f Cosway , sculp. Pub. 16 Feb. 1800 by R. 
Ackermann . . . London. In the crayon 
manner. 

93 Cupid and lion. Signed Maria: C: Line. 
Printed in brown. 

94 Christ bearing His cross. Jesus Christportant 
sa croix . . . Paolo Veronese pinx. M. Cos¬ 
way sculp. Stipple, in the crayon manner. 

95 A marriage party. A pencil note on the back 
of the print says: “ Guerchino pinx. Mus6e 
de Paris.” Line. 

COUET, Madame. 

See Baquoy, Henriette. 
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COULET, ANNE PHILIBERTE. 

Born in Paris in 1736, pupil of Aliamet and Lem- 
pereur, and received into the Royal Academy of 
Painting in 1770. 

96 The meeting-place at the column. Le rendes 
vous a la collonne. Grave par Anne Philberte 
Coulet d'apres . . , Nicolas Berghem ... A 
Paris chez Lempereur . . . Line. 

97 Neapolitan fishermen. Les pecheurs napoli- 
tains. Graves par Anne Philberte Coulet , 
d'apres . . . Joseph Vernet . . . Jeanne Louise 
Coulet Scrip . Line. 

COUSINET, CATHERINE ELISABETH. 
See Lempereur. 

CROISIER, MARIE ANNE. 

Born in Paris in 1765, pupil of Augustin de Saint- 
Aubin. She made her d£but with engravings after 
Rubens, Coypel, and other masters, and during the 
Revolution produced political prints. 

98 La Fecondite . . . P P. Rubens pinx. M tl [* CL. 
sculp. A Paris chez Chereau . . . Line. 

99 Necker, seated, pointing to ships in the back¬ 
ground ; to the right is a bust of Louis XVI. 
Underneath are four lines of verse, beginning: 
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“ Le Commerce , les Arts , le Credit et VHonneur” 
Marie An Croisier del. et scalp. A Paris chez 
VAuteur . . . Line. 

CZARTORYSKA, MARIE, Princess. 

It is said that she wrote on art as late as the forties. 

100 A rocky shore, with ruins on the cliffs in the 
foreground. Mariane Czartoryska del. et sculps. 

Etching. 

CZERNIN, MARIE, Comtesse de. 

An amateur, who as late as 1818, according to 
Nagler, executed some etchings after paintings by 
Teniers and S. Bourdon. 

101 An angel playing the lute. Maiie Czernin. 
Etching. 

DANIEL, Mademoiselle M. F. 

Lived in the 19th century. 

102 A rustic bridge over a brook shaded by trees. 
M. F. D. Etching. 

DANIEL-KLEIN, Mademoiselle 
STEPHANIE. 

Lived in the 19th century. Beraldi catalogues her 
work under: Klein, Mme. Couder, nee Stephanie. 
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103 The tomb of Saint Genevieve. Vue du Tom- 
beau de Sainte Genevieve (Saint Etienne-du- 
Mont). Lebron pinx. M el ! e Step Iff Daniel- 
Klein sc. Line. 

DARfiNA, Madame. 

Worked in the first half of the 19th century. 

104 Fesiin nuptial de Psiche et de V Amour. . . . The 
nuptial banquet of Cupid <5r* Psyche. Raphael 
pinx\ M m . e Darena Sculp\ Above: 102 . In 
outline. Line. 

Published in C. P. Landon’s “Vies et oeuvres des 
peintres les plus c 61 £bres ” (Paris, 1813 et seq.). 

DASHWOOD, Lady. 

A dilettante of the early part of the 19th century. 

105 Cupid asleep. Lady Dashwood sculps. Etch¬ 
ing ; printed in brown ink. 

DE LA CROIX, JEANNE and 
MADELEINE URSULE. 

Pupils of Elisabeth Cheron, engraved a number of 
plates after precious stones. 

106 Elisabeth Cheron’s maid-servant, cat, and par¬ 
rot. Trois domestiques de feue Madame Le 
Hay , peints d 7 apres nature et gravez a Veau- 
forte par les D lle . s Anne et Ursule De la Croix 

. . . Line. 
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107 Apotheose de Germanicus . Agathe Onix , du 
Cabinet du Roi , gravee en bas-relief. Eliz. 
Cheron L. H. delin. J. de la Croix sculp. Avec 
Privil du Roi. Line. 

108 Portrait de Cleopatre derniere Reme d’Egypte 
tire d'un Medaillon antique. Eliz. Cheron 
L. H. delin. Urs. et J. de la Croix sculp. . . . 

Line. 

109 Bacchus Indien . Sardoine du Cabinet de Ma¬ 
dame. M a . Ursula De la Croix delin . et sculp, 
aqucl forti IJI2 . . . Line. 

110 Ptolo7iiee Dionisius. Cornaline du Cabinet du 
Roi . Ursula de la Croix delin. et sculp. . . . 

Line. 

DE LAUNAY, MARGUERITE 

th£r£se. 

See Maugein. 

DELIA-BEURNY, A. 

See Beurny, A. Delia-. 

DEMONCHY. 

See Monchy. 

DENIS, Mademoiselle. 

Lived in the second half of the i8th century. 
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111 View of Messina. Vue de la Ville de Messine 
. . . Dessine par J. Houel en 1779 . Gravee 
a Veauforte par P. C. Le Bas f le Jeune. Le 
del par M u . e Denis et terminee par Michel. J. 
Houel direx . . . Line. 

DENNE-BARON, Madame. 

112 Portrait: Manuel. Member of the French 
Chamber of Deputies. M m . e Denne-Baron 
Lithog. London. . . . Mar. 31 , 1823 . Lith¬ 
ograph. 

DENY, JEANNE. 

Sister of Martial Deny; worked during 1770-82. 
Portalis and Beraldi credit her only with figure-work. 

113 Ruins of a castle surrounded by water. Jeanne 
Deny fecit 1770 . Line. 

114 The return from market. Le retour du Marche 
d'apres . . . Van-Dalens . . . V. Dalens Pinxit. 
Deny Sculp. Paris . . . Line. 

115 Vue pres de Bougival. Louis Masquelier 
delin , Jeanne Deny Sculp. Paris . . . Line. 

116 Landscape. Du Cabinet de M . r le Due de 
Choiseul . . . Vander Heyden pinx. Jeamie 
Deny fecit. Line. 

DESCHAMPS, FRANgOISE. 

See Beauvarlet, Catherine FRAN501SE. 
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DESMAISON, Madame. 

See Chenu, Victoire. 

DESTOURS, Mademoiselle. 

Worked in Paris in the second half of the 18th 
century. 

117 Six views near Rome. Cahier de 6 Vues des 
environs de Rome , Dessinees par J. B. Hoiiel. 
A Paris ches Chereau . . . M el ! e Destours sculp. 
Plates numbered, 1 - 6 . Line. 

DEVAUX, THfiRfiSE. 

Worked about the middle of the 18th century, in 
Paris, executing plates after Grimoux, Murillo, and 
others. 

118 Portrait: D abb e de la Caille . Peintpar M lle ' 
Le Jeuneux. Grave par M ll . e Devaux. Line. 

DORSCH, WALBURGA. 

Flourished at the beginning of the 19th century? 

119 A monogram in a border of flowers. Walburg 
Dorschin. Line. 

DUBOIS, CHARLOTTE. 

120 La Distraction. Dessine par Ml Blanchet. 
Grave par M 11 ? Ch u . Dubois. A Paris chez 
VAuteur . . . Line. 
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DUBOS, MARIE JEANNE RENARD. 

Born about 1700, pupil of Ch. Dupuis, worked in 
Paris. Among her plates are some in a work en¬ 
titled “Versailles immortalis£e ” (Paris, 1720). 

121 A girl with a cat. Below are four lines of 
verse, beginning: “ Ce chat qu'entre ses bras la 
jeune Iris captive I Invente et Peint par P. P. 
A. Robert et Grave par Marie J. Renard Dubos. 
Paris chez . . . le S r . Duchange ... Line. 

122 The same as the preceding; the plate is cut 
down. The verses have disappeared, and the 
lettering now reads: Le petit chat. P P. A. 
Robert, pinx. M. J. Renard Dubos sculp. Paris 
chez Isabey . . . Line. 

DUCHESNE, CATHERINE. 

Engraved with the burin and in mezzotint; flourished 
in the first half of the 18th century. 

123 Portrait of Mademoiselle Blancheau. San - 

terre pinxit. Catherine Duchesne scid* Paris . . . 
There are four lines of verse, beginning: “ Ton 
art , Santerre , estplus qu ’ humain.” Mezzotint. 

DUCLOS, Mademoiselle M. A. P. 

124 A man drawing water. JV. Poussin Pinxit. 
M l ! e Duclos sculpsit i?pi. Stipple, crayon 
manner; printed in brown ink. 
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125 A woman with two children. Peint Par N 
Poussin. Grave Par La Citoyenne M. A. P 
Duclos. Stipple, crayon manner; printed in 
brown ink. 

DUCOLLET, JOSfiPHINE. 

A lithographer who executed drawing-copies (“ mo- 
deles de dessin ”) in the sixties and seventies. The 
print here catalogued is numbered 11, and evidently 
forms part of a series. 

126 Niobe. Josephine Ducollet. Lithograph. 

DUFLOS, ELISABETH, nee 
THIEBAULT. 

Wife of Pierre Duflos (born at Lyons in 1751), whom 
she married Oct. 14, 1780. She collaborated with 
her husband on the collection of 11 Estampes repr£- 
sentant les grades, les rangs et les dignit£s,” as 
also on the work of which the plates here catalogued 
form a part. 

127 A plate from the “Abr£ge de l’histoire uni- 
verselle en figures, . . . dessinees par Monnet 
et gravees par Duflos.” (Paris, 1785 .) Mon¬ 
net del. Thiebo [sic!] sculp. Over the right 
upper corner: T. 1 . — P. 16 . Line. 

128 Another plate from the same work. Monnet 
del. Eli 6e .‘ Thiebault secul. Line. 

DUPUIS, L. A. MARTINET. 

See Martinet, L. A. 
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DUQUESNOY, Mademoiselle. 

129 A young girl bearing a basket of eggs. B. 
del. M l { e Duquesnoy. Etching. 

ELISABETH, Princess of ENGLAND, 
and Landgravine of HESSE-HOM- 
BURG. 

Born May 22, 1770; died at Frankfort-on-the-Main 
Jan. 10, 1840. She “ drew with correctness and 
taste,” and several series of prints after her designs 
were issued: “ The birth and triumph of Cupid,” 
24 plates by P. W. Tomkins, 1795, new editions 
(“ Birth andTriumph of Love”)in 1796, 1822, 1823 
(“a fine play of fancy and wit”); “Cupid turned 
volunteer,” by Gardiner (1804); “A series of etch¬ 
ings representing the power and progress of genius ” 
(1806), 24 etchings by herself; “The New Doll,” 
and “ The Seasons.” 

130 A woman driving Cupid. Eliza inv\ & sculp ? 
Pub. May 19 th 1806 by E. Harding. . . 
Etching. 

The plate is accompanied by a printed dedication to 
the queen-mother, dated 1806, and with autograph 
signature. 

ELISABETH, Archduchess of 
AUSTRIA. 

Born 1743, died 1808. 

131 Autumn landscape, with a woman bearing a 
burden. Elisabetha Arci : sa Austrice. del: et 
excud: Anno 1759 . Etching. 
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ELISABETH AMALIA, Duchess of 
BAVARIA. 

See Maria Elisabeth Amalia Franciska 
von Bayern. 

ELISABETH CHRISTINE, Princess 
of BRAUNSCHWEIG-WOLFEN- 
BUTTEL. 

Wife of Frederick the Great of Prussia, whose in¬ 
terest in science and literature she shared. She was 
born Nov. 8, 1715, and died Jan. 13, 1797. 

132 The entrance of a town; a man and woman 
walking in the foreground. Elisabetha Chris¬ 
tina . Hz Bu . . Scul: 1732 . Etching. 

ELLENRIEDER, MARIE. 

A painter and etcher, born in Constance, Mar. 20, 
1791, died there June 5, 1863; studied art in her 
native city, Munich, and Rome. She painted reli¬ 
gious subjects, as also portraits in oil and pastel. 
Her etchings, which are nearly all her own designs, 
— painter-etchings, in other words,—have been 
praised as “ delicate,” and her paintings are said to 
show considerable talent. 

133 Portrait of a bearded man. Rembrandt pinx . 
G. F. Schmidt fee. 1737 . Marie Ellenriederf. 
1813 . Etching. 

134 The same, with the monogram MAE after 
the date 1737 . 
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135 The Virgin and the Christ-child descending the 
steps of the temple. Marie Ellenrieder 1826 . 
Etching. 

These prints are accompanied by three autograph 
letters from the artist, which give interesting facts 
concerning prices charged for her work, etc. 

ELLIS, ELIZABETH. 

136 A View of London from Wandsworth Hill in 
the County of Surry . Drawn by Cha 5 . Tom - 
kins. Etch'd by Eliz. & engrav'd by W. Ellis. 
London: Published . . . 22 d May , Ij 86 , by J. 
Harris . . . and W. Ellis . . . Line. 

EVANS, SOPHIA WILHELMINA. 

She is said to have worked in Rotterdam toward the 
end of the 18th century. 

137 The age of gold. T. Preij delin . Sophia 
W a . Evans, sculp. Pott: 1794 * Proefdruk. 
Underneath appear 8 lines of verse, in Dutch, 
by Thomas Kaas, beginning : “ Zie hier een 
schets van V heil , dat eens deze Aerd zal stree- 
lenA Stipple. 

138 A little girl, playing on the triangle and dan¬ 
cing. Stipple ; printed in red ink. 

139 Portrait of a minister. Bust, directed and 
facing to the left, looking to the front; in an 
oval. S: W: Evans. SculpL a Rotterdam. 
Stipple. 
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140 Portrait of a Reformed minister. Bust, di¬ 
rected to the right, looking to the front. 
S? Iff Evans Sculps 1791 . Stipple; face 
printed in color. 

141 Portrait: Leopold II. Bust, with ornamental 
border, imperial insignia, etc. S? IV* Evans 
fecit 1791 . A. Loosjes Pz. Excud. Proef- 
druk. Stipple. 

FISCHER, MARIA ANNA. 

An engraver of Vienna, sister of Joseph Fischer, 
born 1785, and still living in Vienna in 1837 as the 
widow of the (i Iiofzeichenmeister ” G. J. Felsen- 
berg. She executed original as well as reproductive 
etchings. Among her prints are two series, one of 
9 plates: “ Meine ersten Nadel-Versuche ” (1804, 
after Bremberg, Dietrich, and others); and another 
of 6: " Suite de six paysages dessin^s par Madame 
la Pr. Therese Jablonowska, ” both in quarto. The 
first five prints listed here possibly form part of the 
first series. 

142 Landscape: hills in the background, with a 
castle at the highest point; two figures in the 
foreground. Mari Fischer. Etching. 

143 View of a hilly valley; to the left, a castle 
on a cliff. Etching. 

144 A road winding along a rocky shore; on the 
left, a man driving two cows. Maria Fischer. 
Etching. 
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145 A man with three cows on the bank of a small 
sheet of water; in the background, trees and 
the roof of a house. Maria Fischer. Etching. 

146 A hilly country; in the valley in the fore¬ 
ground are five figures. Etching. 

147 Landscape: in the foreground, two riders 
watering their horses, to the left some figures 
crossing a bridge; on the shore, a house 
surrounded by trees; in the background, a 
high hill with two ruins. Grave a Beau forte 
d'apres D. Boissiere par M. Fischer. Etching. 

148 Landscape: in the foreground, a boat with 
four figures; on the shore beyond, ruins and 
figures; in the background, a building on a 
small hill. Grave a Beau forte d'apres D. 
Boissiere par Marie Fischer 1808 . Etching. 

149 View of a river or canal, with five cows stand¬ 
ing in the foreground; to the right, some 
sail-boats, and on the bank to the left, a 
church. A. Caijp pinx. Maria Fischer fee. 
1810 . Etching. 

150 Hamlet of Marie Antoinette. Vue du Hatneau 
de la Reine dans les Jardins du petit Trianon a 
Versailles . . . dessine d'apre nature par la Com¬ 
tes se de Wiirben , gravee par Marie Fischer. 
Etching. 
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FLANDRES, MARIE, Comtesse de. 

151 A village lane. [1875 ?] M. F. [monogram]. 
Etching. 

FOLKEMA, ANNA. 

Miniature-painter; sister of the engraver Jacob 
Folkema; born in 1695, died in 1768 in her 73d 
year, ” as an artist of reputation ” ; painted portraits 
and engraved some plates. Among the latter are a 
set in the book entitled: “ Gebouwen, gezichten en 
oudheden der Stad Amsterdam,” published in Haar¬ 
lem in 1741 and again in 1744. 

152 Two children drinking out of a bowl. Anna 
Folkema 1748 . Line. 

153 Two children and a cat lying on a grassy 
bank. A. Folkema 1748 . Line. 

The two preceding plates are said to be after 
Madame de Pompadour. 

154 An assemblage of bewigged gentlemen around 
a table, with their hands raised in affirmation 
of an oath. Above, on clouds, are two female 
figures, one with a palm-branch, the other 
with a horn of plenty. J: Folkema In : 1723 . 
A : Folkema sculp. Above: III. Deel. Pag : 
129 . Line. 

On the back of the print is a note in Dutch, written 
in ink : “Digtenop de gesloote Vreede binnen Utrecht 
op den 11 April A° 1713 geteekend.” 

155 A warrior drawing his sword, beside a female 
figure with shield and torch. In the valley 
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below are armed hosts; Peace, with a palm- 
branch, is hovering in the sky. J: Folkema 
In : 1723 . A : Folkema sculp: Above: ///. 
Deel. Pag: 154 . 

The two preceding plates are evidently taken from 
a book, and seem both to refer to the Peace of 
Utrecht. 

FONBONNE, ANNE. 

This is perhaps the daughter— referred to by Nagler 
—of Quirin Fonbonne, a Dutch engraver who 
worked in Paris about 1720-34. 

156 A statuette of Cupid seated on a lion. Le 
meme Amour vu de Vautre cote. L. S. Adam 
del . Anne Fonbonne Sculp. In upper right 
corner: p. Line. 

This evidently forms part of a series. 

FOURNIER, Madame FELICIE, 
nie MONSALDY. 

Born 1797, died 1879, wife of N. A. Fournier, an 
engraver. Besides engraving zoological subjects, 
like her husband, she executed also portraits for 
books, vignettes, and fashion plates. 

157 Picture of a young woman; half-length. 
Marckl del. 1838 . Felicie Fournier nee Mon - 
saldy Sc. Stipple. 

158 Portrait; bust. Newton. M m . e Fournier sc. 
Publie par Fume , Paris. Stipple. 
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159 Amy Robsart. Half-length. Marckl del. M™ 
Fournier sc. Kenilworth. Walter Scott. Stip¬ 
ple. 

160 Portrait; bust. Le due de Chartres , lieutenant- 
general. (i?p2.) E. Gabe del. M m . e Fournier 
sc. Stipple. 

FREYBERG, ELECTRINE, Freifrau 
VON, nee STUNTZ. 

A noted artist, daughter and pupil of the landscape- 
painter Johann Stuntz, born in Strassburg, March 
24, 1797 . She was in Rome 1821-22, and became a 
member of the Academy of S. Luca. In 1823 she 
married Baron Wilhelm von Freyberg, and died in 
Munich, Jan. 1, 1847. As a painter she was 
most successful in historical subjects, her madonnas 
being especially praised. She executed some etch¬ 
ings and tried lithography. 

161 Saint Cecilia. E. Stuntz. Lithograph. 

162 The Virgin with the Christ-child, on clouds, 
surrounded by child-angels. Electrme Stuntz. 
Lithograph. 

163 Strolling musicians. An Italian scene: a man, 
an old woman, and a child, at their house 
door, listening to the playing and singing of 
three young women. E. F. [monogram] geb. 
St. 1828 . Etching. 
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GAILLARD, LOUISE. 

Daughter of Robert Gaillard(1722-85), the engraver; 
flourished in Paris in the second half of the 18th 
century. Like her father, she engraved a number of 
figure subjects after Schenau and P. A. Wille. 

164 View near Nantes. Vue des environs de 
Nantes. Paris . . . 1766 . Louise Gaillard. a 
Paris chez les Campions . . . Line. 

GAILLARD MONET, Mademoi¬ 
selle I. M. 

Pupil of Regnault and Ruotte. 

165 Portrait: S. A. S. MR le due de Parme Prince 
Archichancelier de VEmpire. Pei?it par Boily 
d'apres le Buste fait d'apres nature par Ml 
Roland . . . Grave par M l ! e 1. M. Gaillard 
Monet eleve de M r f Regnault et Ruotte. A 
Paris, chez VAuteur . . . Stipple. 

GAMOND, ELISA DE. 

166 The Madonna della sedia. Raphael, pinxit. 
Elisa de Gamond, del 1 . Lithograph. 

GHISI, DIANA. 

Painter and engraver, born in Mantua about I 53 °> 
died in Rome about 1590. She was the daughter of 
Giovanni Battista Ghisi, and the pupil of her brother 
Giorgio. She married the architect and sculptor 
Francesco da Yolterra, and hence called herself 
Diana Mantuana civis Volaterana. “The greater 
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part of her plates/’ says Nagler, “ bears the address 
of Horatius Pacificus, and these are the good im¬ 
pressions. Later, I. B. de Rossi obtained the plates, 
and still later Carlo Losi took impressions. ” Bartsch 
lists forty-six pieces by her. 

167 The Martyrdom of Saint Catherine. Romae 
Anto?iij Lafreri Formis. 1582 . a Paulo Gra- 
tiano quesita. 

“This plate,” says Bartsch, “is engraved in the 
manner of Diana Ghisi; but it is not quite certain 
that it is her work.” The measurements given by 
Bartsch and Le Blanc do not agree, and are little 
below the figures found for the impression here cata¬ 
logued, which measures 2ijx 16J- inches. 

GIRARD, LOUISE. 

Wife of the engraver Francis Girard (1787-1870). 
She executed a number of engravings after Dela- 
roche, Scheffer (both her husband’s friends), Ingres, 
etc., and exhibited at the Salon. 

168 Ave Maria! Sassoferrato pinx M m . e Girard 
sculp f A Paris , chez F. Girard. Stipple. 

169 Virgin and Christ-child, with an angel playing 
on the lute, after Ary Scheffer. A. S. [mono¬ 
gram] 1836 . MT Girard sculp* Etching. 

170 The little sister. La petite Soeur. Feint par 
H. Dupont. Grave par Mf Girard. Paris 
. . . Stipple. 

According to Beraldi, this is a portrait of Miss Ju¬ 
liette Lenormand; it was exhibited in the Salon of 
i837* 
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171 Gloria in excelsis Deo et in terra . M m . e Girard 
del . et sculp . Paris . . . Stipple. 

GIRARDIN, PAULINE. 

172 A bouquet of flowers. Hibiscus et Pastemone. 

6 . Pauline Girardin . Paris , Goupil . . . 

Lithograph, colored. 

This evidently forms part of a series. 

GOES DE DIRKSLAND, MARIE, 
Baronesse VAN DER. 

173 A woodland path. Etching. 

a with the background outlined only. 
b with the background filled in. 

A pencil note on impression b calls this the second 
state, gives the artist’s full name, and supplies place 
and date: “ t’ Hage 1878.” 

GOTLOSEN, Mademoiselle. 

174 Ewe and lamb, after K. Dujardin. K.DVi.f ,. 
Etching. 

175 Landscape: farm-buildings, and trees beyond ; 
in the foreground to the left are two men 
bearing burdens. After A. van Everdingen. 
A VP. Etching. 

176 Landscape: a stream; houses are seen on 
both banks; on the right, a large half-dead 
tree overhangs the water. Ruisdael [fac¬ 
simile]. Etching. 
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177 Landscape: a house beside a brook; a man 
and dog are passing over a bridge on the right. 
Ruisdael [facsimile]. Etching. 

GREVILLE, Lady LOUISA AUGUSTA. 

An amateur of London, daughter of Francis, first 
Earl of Warwick (1719-73), married to William 
Churchill in 1770. In 1758-62 she etched land¬ 
scapes after A. Carracci, Rosa, Marco Ricci, etc. 

178 A wooded and mountainous landscape. S. 
Rosa pinx\ A. G. delin\ 1761 et sculpt 1762 . 
Etching. 

GUIOT, Madame. 

179 Chactas et A tala descendant le Fleuve . . . Des- 
sine par Dugour . . . Grave par Mme. Guiot. 
Paris . . . Line and stipple. 

GULSTON, Mrs. ELIZA B. 

180 Portrait. Pierre Fra 7 icois Courayer . . . Po¬ 
lished . . . Jan y . I s ! 1774 • Hamilton Pinx\ 
Eliza B. Gulston Fed. Etching. 

GUYOT, LOUISE. 

Born 1820 (?). According to Beraldi, her father en¬ 
graved the illustrations in “Album des Theatres, 
par MM. Guyot et Debacq ” (1837), a few of the 
blocks being signed by the daughter. 

181 Les Huguenots . Acte II, Schie I r f L.G. 
Wood-engraving. 
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182 Les Huguenots. Acte V, Scene III. L.G. 
W ood-engraving. 

Both of these engravings have the inscription: Aca¬ 
demic Royale de Musique in the center of the or¬ 
namental border, above. 

HAUSSARD, CATHERINE. 

The engraver Jean Haussard (born 1696) had two 
daughters who engraved: Elisabeth, whose specialty 
was the engraving of those cartouches on which the 
titles of maps were inscribed, and who engraved 
figures of birds after De S£ve for Buffon’s “ Histoire 
naturelle,” and Catherine, who also signed bird- 
pieces after De S6ve, and some portraits. 

183 Portrait: Sauveur Francois Morand\ Chirur- 
gien de Paris , . . . Dulcis Amicitice pignus ob- 
latum a D. Guerin , Chirurgo Parisiensi , 1749 . 
Peint par Fontaine. Grave par M u . e Haus¬ 
sard lAinee. Line. 

184 A bird: Le houtou , ou momot. De Seve deL 
Cath. Haussard Sc. Above: Tom. VI. PI. 
XX, flag. 434 . 

HfiMERY, LOUISE ROSALIE. 

This engraver is known to have engraved after Mas¬ 
son, Aubry, and Greuze. 

185 Head of a smiling child. Grave d'apres J. 
B. Greuze par L. Rosalie Hemery. A Paris 
chez Chereau . . . Nt 134 . Stipple, crayon 
manner; printed in red. 
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HfiMERY, MARGUERITE. 

See Ponce. 

HfilMERY, THfiRfeSE £l£ONORE. 

See Ling^e. 

HERBST, ADELGUNDE. 

A penciled note in German on the back of the print 
here catalogued informs us that Fraulein Herbst 
was born in 1816, married the Etatsrath Vogt, was 
a sculptor, and was living in 1874. 

186 A deer, resting. Adelgunde Herbst sculp. 
1841 . Etching. 

HERHAN, ELISABETH G. 

187 Cupid and Psyche. DAmour et Psiche. Fr.. 
Bartolozzy delineav. Elisab . G. Herhan sculp - 
sit . Stipple. 

188 Portrait: Moreau. Dessine d'apres Nature 
par I: Gueri?i & Grave par Elisabeth G : 
Herhan. Depose ci la Bibliotlieque Nationale, 
le 1 . Frimaire , an. 8. de la Republique fran^aise. 
Paris . . . Stipple. 

189 Portrait: Regnier. Dessine d'apres Nature , 
par I: Guerin & Grave par Elizabeth G. 
Herhan Depose . . . le 1 . Prairial an 8 . . . 
Paris . . . Stipple. 
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HERZ, HENRIETTE. 

190 Portrait of a bearded man. Rembrandt pinx. 
Henriette Herz sculp Nbg. 1798 . Etching. 

This is the same portrait as that etched by Marie 
Ellenrieder (q.v.), but it is here directed to the left 
instead of to the right. 

HIRSCH, MARIANE. 

A note accompanying the etchings here listed reads : 
“ Mariane Hirscli, of Dessau, pupil of Kolbe.” C. 
W. Kolbe, born in 1757, died at Dessau in 1835. 

191 Faun and nymph on a horse. Etching. 

192 A dog, running. Etching. 

193 A man, leaning on a cow. M. H. 1801 . 
Etching. 

HOLBEIN, THERESE. 

An artist of Gratz, who was in Vienna about 1814. 
Nagler and Le Blanc credit her with 30 etchings of 
landscapes after Everdingen, Rembrandt, Molitor, 
and others. 

194 A ruined building, near which a man is sit¬ 
ting ; in the background are hills. M. Molitor 
del. Etching. 

195 Limberg en Stirie. Suite de VI vues des environs 
de ce chateciu dessi?iees et gravees d'apres na¬ 
ture par Therese de Holbem 1813 . N° 1 . 
Etching. 
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HORTHEMELS, LOUISE 
MADELEINE. 

Sister of the engraver Fr6ddric Horthemels, born in 
Paris in 1686 (Utrecht, 1687?); married Charles 
Nicolas Cochin the elder on Aug. 13, 1713; was 
buried Oct. 4, 1767. She engraved mostly after the 
works of her noted son. Her sisters, Marie Anne 
and Marie Nicolle, who became Madame Belle, 
also wielded the burin. 

196 Entree de Vamour et de la Richesse aux Noces de 
Gamache . Tom. j. Chap. 20 . Car. Coy pel 
pin. Magd. Hortemels Cochin. Sculp. . . . paris 

. . . Line. 

HORTHEMELS, MARIE ANNE. 

Born in 1682, died March 24, 1727; wife of Nicolas 
Henry Tardieu. Andresen, Nagler, and Le Blanc 
have confused her with her sister Louise Madeleine 
(q.v.). See “ Les graveurs du i8 e siecle,” by Por- 
talis and Beraldi, vol. i, 1880, p. 497. 

197 Portrait: Jean Mesnard de la Noe . . . Marie 
Horthemels sculp. Paris . . . Line. 

198 Portrait: Elizabeth Charlotte Palatine du Rhin 
Duchesse d’Orleans, peint par Hyacinthe 
Rigaud. grave par Marie Horthemels. A 
Paris chez Marie Horthemels. Line. 

199 Portrait: Philippe Due d'Orleans Regent du 
Royau7ne. peint par J. B. Santerre. grave 
par Marie Horthemels. Paris . . . Line. 
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200 Sacrifice of Iphigenia. Quantum Relligio 
potuit suadere malorum . Lucret. Four lines 
of verse, beginning : “ La Nature est icy telle- 
ment violeeP N. Bertin pinx . Marie Horthe - 
mels . Line. 

HORTHEMELS, MARIE NICOLLE. 

Sister of Marie Anne and Louise Madeleine, and wife 
of A. S. Belle. 

201 Portrait: Melchior Cardinal de Poligniac . . . 
Feint par S. Belle . . . Grave par M. N. 
Horthemels. 1714 • . • Line. 

HUNZIWER, JULIE. 

202 A water nymph. J. Goujon . J. H. 1816 . 
Lettering reversed. Etching. 

HURARD, ADELAIDE. 

203 A young girl feeding fowl in a court-yard. 
Underneath is written in ink: “ Gr. par Mile. 
Adelaide Hurard k Paris Fev! 1787 .” 

HURARD, CELESTE. 

204 A man, two asses, and a dog on a hilly road; 
two men working beyond. Underneath is 
written in ink: “ Gr. par M n . e Celeste Hurard 
a Paris Fevf 1787 .” 
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HUSSENER, AUGUSTE. 

Copperplate-engraver of Berlin, where she studied 
under Professor Ludwig Buchhorn about 1830. 
Nagler lists 17 plates by her, after various artists, 
mostly portraits and figure subjects. 

Five bust portraits: 

205 L. Gallait. Auguste Hussener sc. Berlin. Line. 

206 Koekkoek. Auguste Hussener sc. Line. 

207 Julius Schnorr [Autograph facsimile]. Au¬ 
guste Husse?ier sc. Line. 

208 L. Schwa?ithaler [Autograph facsimile]. Au¬ 
guste Hussener sc. Line. 

209 Marie v. Marra [Autograph facsimile]. Au¬ 
guste Hussener. sc. Line. 

IGONET, MARIE MADELEINE. 

Born in Paris about 1748, says Nagler, and prac¬ 
tised her art there. She engraved a number of 
plates after Boucher, Jeaurat, Villebois, Mieris, etc. 

210 La Peinture. Peintpar Boucher .. . Grave par 
Marie-Madelaine Igonet ) May 1752 . A Paris , 
chez M. Bourguet et M. M. Igonet . . . Line. 

Portalis and Beraldi say that this i( charming etch¬ 
ing would suffice to preserve the name of this little- 
known engraver.” 

211 La Sculpture. Peint par Pierre . . . Grave par 
Marie-Madelaine Lgonet. May 1752 . Pans. . . . 
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ISABELLA OF PARMA. 

See Maria Isabella of Bourbon. 

JACQUINOT, LOUISE FRAN£OISE. 

Stipple-engraver ; was working in Paris in the begin¬ 
ning of the 19th century. Mention is found of her 
portrait of Gois, after Dumont, 1805. 

212 A sheet of studies; three heads: the Virgin 

and the boy St. John. Raphael pinxit. L se . 

F s . e Jacquinot sculpsit 1801 . Stipple ; printed 
in brown ink. 

213 Portrait: Edme Sebastien Jeaurat . . . Gois del. 
Louise Jacquinot Sculp . . . . Stipple. 

JOGAIN, Mademoiselle-. 

Lived in the 18th century. 

214 Le depart des Cavaliers. M lu Jogain Sculp. 
Aquatint. 

215 Le repos des Cavaliers. Vuvermens [sic!] inv. 
M lle Jogain sculp. Aquatint. 

JOURDAN, Madame. 

An engraver who was working in Paris in the second 
half of the 18th century. Nagler and Le Blanc say 
that she executed some plates for the “Voyage pit- 
toresque de la Suisse.” 

216 Are they thinking of this sheep ? Pensent-ils 
a ce mouton ... F. Boucher i?iv. Grave par 




ENGRAVINGS BY WOMEN 49 

Madame Jour dan. Se vend a Paris chez Ali- 
bert M* d'Estampes . . . Line. 

JUDKINS, ELIZABETH. 

Worked in London in the latter half of the 18th cen¬ 
tury. According to J. C. Smith, she “may be pro¬ 
nounced with certainty to have been a pupil of James 
Watson.” 

217 Portrait: Lady Frances Bridges. F. Cotes 
pinx* Eliz^t Judkins fecit. Printed for Rob*. 
Sayer. . . Mezzotint. 

K., J. H. L. v., Widow v. B. 

218 Athenaeum illustre te Amsterdam gesticht A?ino 
1631 . Op steen getekend door J. H. L. v. K. 
Wed f v. B. naar het origineele schildery door J: 
Jelgerhuis Rz : . . . Steendr. v. Daiwaille en 
Veldhuijse 7 i. Lithograph. 

KAROLINA MARIA, Archduchess of 
AUSTRIA, AND LATER QUEEN OF 
NAPLES. 

Born Aug. 13, 1752, died Sept. 8, 1814, daughter 
of Emperor Francis IV and Maria Theresia. In 
1767 she sent a drawing to the Academy in Vienna, 
and received the diploma of honor. 

219 Young girl playing with chicks. Dessme et 
grave par L' Arch ss . e Charlotte d'Autriche Ij 6 y. 
Line. 
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KAUFFMANN, MARIA ANNA 
ANGELICA. 

Daughter and pupil of Joseph Kauffmann, a Swiss 
portrait-painter, born at Coire, Switzerland, Oct. 
30, 1741, died in Rome, Nov. 5 > 1807. Her tal¬ 
ent for painting and music was shown at an early 
age, and she studied in Italy during 1 757 — ^ 5 * About 
1767 she came to England, where she won a brilliant 
reputation, and where she rose high in royal and 
popular favor. An unhappy marriage with an im¬ 
postor was annulled by divorce; in 1781 she married 
the painter Antonio Zucchi and returned to Italy. 
Comment on Angelica Kauffmann has varied from 
fulsome eulogy to severe criticism; the truth should 
be sought between the two extremes. She executed 
a number of etchings, which seem to show the same 
mixture of strength and weakness, of grace and 
mannerism, as her paintings. 

220 Armida crowning Rinaldo with flowers. An¬ 
gelica Kauffman fecit. Etching. 

" First state, before aquatint.” 

221 Half-length portrait of a woman, with a child 
holding an apple. A. K. /. Etching. 

222 L'Allegra. Angelica Kauffman , delin\ et sculp* 
Published . . . Nov r . I st . 1779 . . • London. Etch¬ 
ing, with aquatint; printed in brown. 

“ Second state, with the aquatint work.” 

KERKHOVE, LOUISE VAN DE. 

Sister of Frederic van de Kerkhove (i 862 ~ 73 )> ^ ie 
artist prodigy to whom A. Siret devoted a volume 
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(“L’enfant de Bruges,” Paris, 1876). She was born 
about 1861, and painted small landscapes like her 
brother. 

223 Landscape: water in foreground; shore with 
trees. H. yf in.; w. 3 -g- in. Louise V. D. K '. 
76 [reversed]. Above, on the right: ip. Etch¬ 
ing. 

224 Landscape: trees on a sloping bank. H. 
4 f; w . 1 if in. Louise V. JD. K. 77 . Under¬ 
neath, on the right: 20 . Etching. 

225 Landscape : a body of water with a flat shore, 
dotted with houses and trees. H. x - 6 ; w. 4 -g¬ 
in. Louise V D. K. 77 . Below, on the 
right, 21 . 

226 Landscape: water, with a boat tied to a post; 
on the right is a small figure on the bank; 
in the background, a large castle-like 
building. H. 3 ^ ; w. 5 -J in. Louise Van de 
Kerkhove d'apres mon frere Fritz 1877 . Be¬ 
low, on the right: 2 j. Etching. 

The preceding four etchings evidently form part of 
a series. 

KLAUBER, CATHARINA. 

According to Le Blanc, this engraver worked in 
Augsburg in the second half of the 18th century. 
Nagler speaks of a series of ornaments in 98 plates, 
drawn by B. Goz after Godefrid, and engraved by 
her. 
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227 Portrait: Christoph v. Beaumont , Erzbischof 
v. Paris . . . Klauber Cath. Sc. Aug. d\ Line. 

KLEIN, STEPHANIE DANIEL-. 

See Daniel-Klein. 

KOBELL, ANNA. 

Perhaps related to Wilhelm Kobell (1766-1855), 
who worked skilfully in aquatint and was the son of 
Ferdinand Kobell. She executed some aquatints and 
etchings. 

228 Still-life : fruit and dead birds. W. van Leen 
inv. 1812 . A. Kobellff aqua tinto. Aquatint, 
colored. 

KOKER, ANNA MARIA DE. 

An amateur, who flourished in the second half of the 
17th century. She executed a dozen or more etch¬ 
ings, mostly landscapes. Kramm says that her 
portrait was painted by Gerard Terburg and en¬ 
graved by H. Bary. 

229 Landscape : a road, on which a figure is walk¬ 
ing, passes two cottages under trees on the 
left. A. M. D. [monogram] Koker fecit. 
Etching. 

KRAUS, JOHANNA SYBILLA, nee 
KUSEL. 


See Kusel. 
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KUSEL, JOHANNA SYBILLA. 

Engraver; born in Augsburg in 1646, pupil of her 
father Melchior, married the engraver Johann Ulrich 
Kraus, and died in 1717. Le Blanc catalogues 102 
pieces by her. Her elder sister, Johanna Christina, 
and a third sister, Magdalena, were also engravers, 
and executed a number of illustrations to the Old 
Testament. 

230 Venus. Johanna Subylla Kicslen fecit. Adam 
AElshaimerpinxit. Etching and line. 

“ . . . renders the chiaroscuro of Elsheimer, in the 
manner of the Comte de Goudt.” Nagler and Le 
Blanc say that this is copied after Hollar. 

231 The three Magi paying homage to the Christ- 
child. J. K. Line. 

KUSEL, MARIA PHILIPPINA. 

232 A scene within a building; figures kneeling 
before a man wearing a turban, etc. Maria 
Philippina Pus ten fecit. Line. 

233 A scene in the open air, amid monumental 
edifices; a priest pouring oil on a woman’s 
head, etc. Maria Philippina Kuslen fe: Line. 

The two preceding have been described as “ Sub¬ 
jects taken from the history of Israel, after Lai- 
resse.” 

LANDON, LOUISE CHARLOTTE. 

See Soyer. 
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LANDON, PAULINE. 

234 La Vierge et VEnfant Jesus . . . The Virgin and 
the Child Jesus. Raphaelpinx\ Pauline Lan- 
don sc. Above, on the right: 2 jo. In outline. 
Line. 

Published in C. P. Landon’s " Vie et oeuvres des 
peintres les plus c£ldbres ” (Paris, 1813 et seq.). 

LANGER, JOSEPHE. 

Possibly related to J. P. Langer (born 1756)* wl 10 died 
in Munich as director of the Academy in 1824. 

235 Landscape: on the left, a man is riding on a 
road which winds along the shore and is shaded 
by large trees. Josephe Langer inv. et fet. 
Etching. 

LANGLOIS, HENRIETTE. 

An artist of the 19th century. 

236 The risen Christ recognized by Mary Magda¬ 
len. Kolnischen pinx. H te . Langlois Sculp. 
Line. 

LARCHER, ANTOINETTE. 

Born in 1685, in Paris ; pupil of De Poilly; engraved 
sacred subjects and portraits. 

237 Judith dlapres le Tableau de Raphael qui est dans 
le Cabbiet de M r . Crozat . . . gravepar Toinette 
Larcher. Line. 
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LE COMTE, MARGUERITE. 

An amateur, born in Paris about 1719, mistress of 
Watelet, with whom she traveled in Italy, and 
with whom she subsequently lived at the Moulin- 
Joli, on the Seine, near Argenteuil. Here, we are 
told, she received an “ agreeable, artistic, and select 
society,” amid idyllic surroundings. She spent 
her leisure in etching butterflies and coloring them 
(“ Suite de papillons graves et colories par Madame 
Le Comte, des Academies de Rome, Florence, Parme 
et de l’lnstitut de Bologne, 1766 ”), and imitated the 
etchings of Rembrandt. 

238 Copy of Rembrandt’s “ Obelisk ” (Bartsch 
227 , Blanc 328 , Middleton 324 ). Marguerite 
rneuniere du moulin joli sc. 1754 . Etching. 

LE DAULCEUR, LOUISE, nee DE 
MONTIGNY. 

An amateur etcher who lived in the second half of 
the 18th century, and executed plates after Edme 
Bouchardon, C. N. Cochin, Gravelot, and others. 

239 A swamp in a forest. L. L. D. [monogram] 
Scul. Etching. 

240 Four riders. La Bella inv. Louise Daul'. 
Etching. 

241 Vetius sur les Eaux. Grave . . . d'apres le 
dessein Origmal d' Edme Bouchardon ... a 
Veauforte par L. L. D. et termine au buri 7 i par 
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Aug. de S\ Aubin , 1757 . Fes sard direx. Louise 
Le D. sculp. Paris . . . Line. 

The following are all from Madame Dubocage’s 
“ Le Paradis terrestre” (Paris, 1748). The London 
(1760) edition does not appear to have all the 
engravings. 

242 Adam and Eve asleep under trees; cattle in 
the background. Pierre In. Del. Louise Le 
D. Sculp. Line. 

243 Vignette: Adam and Eve standing under a 
tree; lion, unicorn, and other animals in the 
background. Gravelot In Del. Louise le D 
sculp. Line. 

Onp. 17 of Madame Dubocage’s “Le Paradis terres¬ 
tre,” at the head of the “ second chant.” 

244 Vignette: Adam and Eve seated on the 
ground ; an angel approaching. Gravelot In 
Del. Louise le D sculp. Line. 

245 The same, on page 37 and at the head of the 
troisibne chant of “ Le Paradis terrestre.” 
Line. 

246 Vignette: Eve and the serpent. Gravelot 
In. Del. Louise Le D. Sculp. Line. 

On p. 69 of “ Le Paradis terrestre,” at the head of 
the “cinquieme chant.” 

247 Tail-piece: two child figures, one winged, 
seated on clouds. Pierre In. Del. Louise Le 
D. sculp . Line. 
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On p. 88 of “ Le Paradis terrestre,” at the end of 
the “ cinqui£me chant.” 

248 Vignette: downfall of the rebellious angels. 
Durand D. V. In. De. Louise Le D. Sculp. 

Line. 

249 Vignette : Inferno. Gravelot In. Del. Louise 
Le D. Sculp. Line. 

250 Vignette: Adam and an angel, seated; Eve, 
with the apple, standing in the background. 
Gravelot In. Del. Louise Le D. Sculp. Line. 

251 Vignette: Adam and an angel standing on an 
eminence; Eve reclining below; animals in 
the plain beyond. Gravelot In. Del. Louise 
Le D. Sculp. Line. 

LEFEVRE, ELEONORE, ?iee LINGfiE. 

Worked in Paris in the beginning of the 19th cen¬ 
tury. She executed plates—among them the ones 
here catalogued—for C. P. Landon’s “Vies et oeuvres 
des peintres les plus c£l£bres ” (Paris, 1813 et seq.), 
etc. She was perhaps related to Charles Louis 
Ling£e and his wife Ther&se £l£onore, both en¬ 
gravers. 

252 La Force.—Die Starke. — Strength. Domini- 

quin pinx ? Eleonore Lefevre Sculp ? Above, 

on the right: 34 . In outline. Line. 

253 Le Triomphe de I Amour . . . Loves Triumph 
and Le Triomphe de Bacchus . . . Bacchus's 
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Triumph. Two subjects on one plate. Ra¬ 
phael inv* Eleonore Lingee sc. In outline. 
Line. 

LEFORT, ANNE, nee BOILY. 

Flourished in Paris in the second half of the 18th 
century. She engraved after Pierre, Charpentier, 
Dumesnil, etc. 

254 La Savoyarde ... P. L. Dumesnil Pinx. 
Femme Lefort Sculp. A Paris chez Lefort . . . 

Line. 

LELOIR, Madame. 

255 M ll f de Cardoville et la Mayeux . . . M nl . e Le- 

loir del. . . . Paris . . . London ... 1844 - 

Above: Le Juif erra7it. Lithograph. 

LEMPEREUR, CATHERINE 

ELISABETH, nee COUSINET. 

Engraver, wife of the engraver L. S. Lempereur; 
born in Paris in 1726; pupil of L. Cars and E. 
Fessard. 

256 La forest dangereuse. Ph. Vover?nans Pinx. 
C. E. Cousinet Sculp. ... A Paris, chez Lem¬ 
pereur . . . Line. 

257 A shipwreck. Les suites d'wi naufrage . . . 
J. Vernet Pinx. C. E. Cousinet Sculp. Gravees 
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a V Eau forte par Nicolas de Launay, el ter- 
minees au burin,par Catherine Elisabeth Cousi- 
net, femme Lempereur . . . Paris . . . Line. 

258 The credulous milkmaid. La credule laitiere 
. . . Feint par D. Teniers. Grave par Elis . 
Cousinet, F”! e VEmpereur . . . Paris . . . Line. 

259 La pyramide de Sextius. Jean Paul Pannini 
Pinx. E. C. Femme Lempereur sculp . . . 
Paris . . . Line. 

260 Les trois colonizes de Campo Vaccino. Jean 
Paul Pannini Pinx. E. C. Femme Lempereur 
Sculp. . . . Paris . . . Line. 

LEPIClfi, RENfi ELISABETH 
MARLlfi. 

Born in 1714, died in Paris, March 27, 1773; was 
the wife of the engraver Bernard Lepici6. Mariette 
records that she aided her husband in some of his 
works, and was a good wife and mother to boot. 

261 Contrat de Manage . . . Peint par Carle 

Vanloo . . . Gravepar Rene Elisabeth Marlie 

Lepicie. Paris . . . Line. 

262 La Piemontoise . . . Peint par Halle. Grave 

par Rene Elisabeth Marlie LepicieParis . . . 

Line. 
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LERCHENFELD, MARIANA, 

Grafin VON. 

An amateur, of Munich, wife of the royal Bavarian 
lieutenant-general Graf von Nogarola. 

263 Plate in honor of the etcher’s mother: a land¬ 
scape, with a flat stone in the foreground 
inscribed: LLeil Ihr! die das dasein mir Und 
noch mehr gegeben! Gieb ihr Gottes Lohn da- 
fur, Friste mir ihr Lebenl! M. de Lergenfeld 
Siesbach fecit . Etching. 

264 House of J. J. Rousseau at Moutier. J. J. 
Rousseau Wohnung in Moutier Travers. M. 
Lerchenfeld fecit 1784 . Etching. 

LE ROY, Mademoiselle. 

265 Two Cupids, one holding a bird, flying in 
clouds. About 1750 ? Line. 

On the margin is written, in ink: “ Par Mad se . lle Le 
Roy.” 

LIGNE, FLORE, Princesse de. 

Florence, daughter of Charles Joseph, Prince de 
Ligne, married the Austrian major-general Baron 
von Spiegel. 

266 Landscape: a woman and two children at a 
well. Flore de Ligne . Etching. 

267 Landscape: a wood; a man and a woman 
resting on the right. Flore de Ligne . Etching. 
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268 Landscape: two figures in a boat; trees on 
the farther bank. Flore de Ligne . Etching. 

269 A peasant hut, with a tumble-down outhouse. 
La Princesse Flore de Ligne. Etching. 

270 A wood interior; in the center is an upright 
rock with a smooth front, apparently intended 
for a title; on a stone at its foot: Flore de 
Lig?ie. Etching. 

271 The edge of a wood, by a sheet of water; 
two figures on the shore at the left. Flore de 
Ligne /. 1796 . Etching. 

LINGfiE, fiLfiONORE. 

See Lefevre, £l£onore. 

LINGfiE, THfiRfeSE fiLfiONORE, nee 
HfiMERY. 

Wife of the engraver C. L. Ling6e, and sister of 
the engraver A. F. Hemery, was born in Paris about 
1 753. She was a member of the Royal Academy of 
Marseilles, and possessed an “ agreeable talent for 
engraving in the crayon manner.” 

272 Head of a boy. Dessine par J. B. Greuze . . . 
Grave par T. E. Hemery , F m . e Lingee . N° 142 . 
A Paris chez Lingee . . . Stipple, crayon man¬ 
ner ; printed in red. 

273 Portrait: P L. Moline . . . Dessine par C. 
N. Cochin . . . Grave par M m . e Linge [sic! ] 
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de VAcademie R l t de Marseille. Above : Soci- 
ete Acad qu . e des Enfa?is d 1 Apollon. Stipple, 
crayon manner. 

274 Portrait: S. Che?iard. . . Dessine par C. N 
Cochin . . . Grave par M me Lingee . . . 
Above : Societe Acad 91 ! 6 des Enfans d } Apollon. 
Stipple, crayon manner. 

275 Le plaisir des bonnes gens. Dessine par C. N. 
Cochin. Grave par M m6 Lingee 1784 . A 
Paris chez Lifigee . . . 

276 Portrait: Antoine Petit . . . Dessine par C. 
N. Cochin . . . Grave par M m . 6 Lingee . . . 

• 1786 . Stipple, crayon manner. 

LUJA, CATHARINA. 

An artist in Hanau. In 1837, says Nagler, she 
lithographed il La Vierge de la Maison d’Albe,” 
after Raphael, for the lithographic establishment of 
W. Kuhl. 

277 An ecclesiastic, seated, with a crayon-holder 
in his right hand, and resting the left on a 
portfolio. Peint par Lesueur. Dessine par 
Catharina Luja. Lithograph. 

MAGIMEL, E. CECILE. 

278 The principle of art. Le principe des arts . 
Chardin pinx. E. Cecile Magimel Sculp . . . . 

Line. 
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279 Useful amusement. L'amusement utile. Char- 
di?i pinx. E. Cecile Magimel Sculp. . . . Line. 

These two plates were probably executed about 1750. 
Both tl A Paris chez Surugue. ” 

MALERME, ISABELLE. 

280 View of a body of water; on the shore stands 
a man; beyond is a large building. Isabelle 
Malerme 17 go. Etching. 

MALTHERT, MARIE. 

Lived in the 18th century. 

281 Three figures, one mounted, traveling along a 
road.. Marie Malthert fee . Etching. 

282 A body of water with tree-grown banks. 
Marie M. fc. Etching. 

MANSARD, JEANNE (?). 

283 Le touraco. De Seve del. J ne Mansard Sc. 
Above: To 7 n. VI. PI. XV. pag. 304 . Line. 

One of the bird pictures in Buffon’s “ Histoire natu- 
relle,” a number of plates in which bear the signatures 
of women, such as M. R. veuve Tardieu, C. Haus- 
sard, Eli. Haussard, femme Le Villain, etc. 

MARCHAND, GABRIELLE. 

The authorities speak of her as “ Gabriel Marchand,” 
a man, born about 1755, pupil of E. Voyzard. 
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284 The warrior’s return. Le retour du guerrier 
. . . G ll . e Marchand Sculp. Pencil note: “ Le 
Barbier l’aine del.” Line. 

MARECHAL, ELIZA. 

Worked at the beginning of the 19th century. 

285 Portrait: Rubens . . . . Rubens pinx ? Eliza 
Marechal deli et sculp * a Paris , chez Chaillou- 
Potrelle , M d . d' Estamp es . . . Stipple. 

MARfiCHAL, Madame TALON. 

Worked at the beginning of the 19th century. 

286 Portrait: Balthasar, Comte de Castiglione, 
wearing a cap. Raphael pinx . Proof before 
letters. Stipple. 

MARIA ANNA, Archduchess of 
AUSTRIA. 

Daughter of Emperor Francis I (Stephan) and Maria 
Theresia, born Oct. 6, 1738, died Oct. 19, 1789. 
Showed great preference for the sciences and arts, 
especially mineralogy, numismatics, painting, and 
etching. She was pupil in art of F. A. Brand, and 
in 1767 became a member of the Imperial Academy 
of copperplate-engravers, founded in Vienna the 
year before. In 1772 she issued “ Sechzehn radirte 
Blatter,” to which series the following belong. 

287 View of a stream during a storm; three men 
in two boats in the foreground, gemahlet und 
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geetzet von S. K. H. Erz. H. Ma. Anna 1769 . 
Etching. 

288 A woman bearing fagots, gemahlet und geet¬ 
zet von S. K. H. Erz. II. Ma. Anna 1771 . 
Etching. 

289 Countrymen fighting a fire by the side of a 
stream, gemahlet imd geetzet von S. K. H. 
Erz. H. Ma. Anna 1772 . Aquatint. 

MARIA ELISABETH AMALIA 
FRANCISKA VON BAYERN. 

Daughter of William, Duke of Bavaria; married 
March 9, 1808, to the Prince of Wagram. 

290 Landscape, with a man on horseback driving 
cattle across a bridge. Elisabeth 1805 . Etching. 

291 Another copy of the preceding, touched up 
by hand. 

292 A landscape : farm-buildings and trees. Etch¬ 
ing. 

MARIA ISABELLA OF BOURBON, 
Infanta of SPAIN. 

Daughter of Don Philip, Duke of Parma, born Dec. 
31, 1742, died Nov. 27, 1763; first spouse of Em¬ 
peror Joseph II. 

293 Landscape: a bridge over a stream; a large 
building in the background. Isabella, del. et. 
sculp. Etching. 
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MARIE CAROLINE. 

See Berri, Duchesse de. 

MARIE DE MEDICI. 

Wife of King Henry IV of France, born in 1 573 » 
died in 1642. 

294 Bust of a young person: portrait of Marie de 
Medici. Maria Medici F. MDLXXXVIL 
Wood-engraving. 

This print and one other are usually attributed to the 
queen, which Le Blanc considers a ‘‘ grave error.” 
Chatto does not believe that a girl of fourteen exe¬ 
cuted this engraving. Robert-Dumesnil (vol. v, 
p. 66) cites a note preserved with this print in the 
National Library at Paris, which states that the 
engraving was executed by the queen, who pre¬ 
sented it to Ph. de Champagne when he was paint¬ 
ing her portrait. 

MARK, JOHANNA. 

Lived in the second half of the 18th century. 

295 Portrait of Joseph II. Iosephus II. D.G. . . . 
Quinn Mark del. Joliana Markin sc. Stipple. 

MARLlfi LEPIClfi, RENfi 
ELISABETH. 

See LepiciIl. 

MARTINET, ANGfiLIQUE. 

Born about 1731, died about 1780; sister of the 
engraver F. N. Martinet, and pupil of her uncle, 
the engraver N. G. Dupuis. 
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296 The little aimer. Le Petit Viseur . Schenau 
Pinxit. Angel. Martinet Sculp . Line. 

297 The vanities of the world. Les vanite's du 
monde ... J. D. Wit pinx. Angel . Martinet 
Sculp. Line. 

MARTINET, L. A. 

Wife of the engraver N. G. Dupuis. 

298 Saint Gregory dictating his homilies. Sf Gre- 
goire dicte ses homelies . . . Carolus Van loo 
Eques Pinx. L. A. Martmet Femme Dupuis 
Sculp . 1770 . . . Line. 

MARTINET, MARIE THER^SE. 

Born about 1731, sister of Fran5ois Nicolas and 
Ang^lique Martinet, pupil of J. Longueil. She as¬ 
sisted her brother in designing and engraving illus¬ 
trations for comic operas. 

299 An illustration for a comedy. Marcel. A Ions, 
baise done Nigaud. Marie Queverdo 76. The- 
rese Martinet. Above, on the right: Pag. 28. 
Line. 

MASSARD, ANNE, nee ATHENAS. 

Wife of Jean [?] Massard. 

300 The Fountain of Julie at Marfo7itaine . La 
Fontaine Jiclie ci Marfoiitaine . . . Co7istant 
Bourgeois del. Ga77ible aqua forti. M m . e Mas¬ 
sard Sculp. Line. 
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301 Ruth and Boaz. Ruth dci?is le champ de Boaz 
. . . S. Mirys Pinxit. Gravepar Mad™ Mas- 
sard nee Athenas. Paris . . . Stipple and 
line. 

See also under Athenas. 

MASSARD, LOUISE. 

Sister of Jean Massard (1740-1822); engraved two 
allegories after Lantinville, and some vignettes. 

302 A book-illustration. Au fond de ce Jardin, 
etc.: four lines of verse. Le Prince inv. 
M ll t Massard sc. Line. 

MASSON, MADELEINE. 

Engraver, daughter and pupil of Antoine Masson, 
born about 1646, married the engraver and painter 
N. Habert, died in 1713. She executed a number 
of portraits. 

303 Portrait: Philippe de France Due d } Orlea?is 
frere unique du Roy Louis le Grand. Habert 
ad vivum pingebat. M. Masson eius uxor 
sculpebat . . . . Line. 

MATHIEU, Mademoiselle ALEXAN¬ 
DRINE. 

304 Repos. M el ! e A. Mathieu sculp. . . . Pans . 
Signed on the copper: Alex™ Mathieu 1865 . 
Etching. 
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MATHIEU, Madame ANNE. 

She was working about 1850. 

305 A Shakspeare , La Muse du Drame et le Ge?iie 
de la Peinture. Banks R. A. Fecit. Fauchery 
del . A n f Mathieu sc. 

306 William Wallace. Farcy del. M m . e Mathieu sc. 

MAUGEIN, MARGUERITE THfiRfiSE, 
nee DE LAUNAY. 

Flourished in the second half of the 18th century. 
Born in 1736, according to Basan. 

307 First view of Ireland. Premiere ime d’ Yrlande. 
Dessiner [sic \ ]par Jean Pillement. . . et Grave 
par Madame Maugin. . . . Paris . . . Line. 

308 Sacrifice to Pan. Sacrifice au dieu Pan. Lal- 
leman Pinx. Grave par M. T. de Launay 
Femme de Maugein. . . . Line. 

309 Bathers disturbed. Le bain trouble. Lalleman 
Pinx. Grave par M. T. de Launay Femme de 
Maugein. . . . Line. 

310 The industrious women. Les femmes laborieuses 
. . . Peint par Salvator Rose. Grave par 
M de . Maugein. . . . Line. 

MELLING, ADELE. 

Landscape-painter to the Duchess of Orleans, daugh¬ 
ter of N. Melling (1765-1831), a Swiss painter; 
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painted landscapes in oil and water-colors, and drew 
in sepia. She became Madame Clerget, and was still 
living in Paris in 1836. 

311 Two men in classical costume beside a stream ; 
ruins on the opposite bank; Ditnker. Adele 
Melting. In a circular border. Etching. 

312 A ruined bridge over a stream; in the fore¬ 
ground are three figures in a classical garb. 
In a circular border. Etching. 

MEYER, Mademoiselle J. 

313 Landscape: three men and a dog on a road; 
a house on the right. Lith . par J. Meyer . 
Dir. par M r . L . Knhnen. Imp. Simonau & 
Toovey. Above: D . Teniers. Lithograph. 

314 A water-mill; on the road to the right, two 
men are loading a donkey. Lith. par J. Meyer. 

. . . Above: Antoine Waterlo. Lithograph. 

315 Landscape: a house, shaded by trees, beside 
a stream; on the left, a man and dog are 
crossing a bridge. Lith. par J. Meyer. . . • 
Above : J. Ruisdael. Lithograph. 

316 A stream by moonlight, with several sailboats, 
and a rowboat containing three men; two 
windmills on the shore. Lith. par J. Meyer. 
. . . Lithograph. 
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MIGNERET, Madame. 

Engraver; wife of the engraver Adrien Migneret 
(1786-1840). 

317 Sf Far on, P. L. De Laval pinx. V vt Ad. 

Migneret sc. Above : 1841 , Journal des ar¬ 
tistes, N°. 11 , Vol, 1 , Outline. Line. 

318 Novella d'Andrea [Salon de 1843 ,) M ell . e Gode - 
froidpinx, Gerard comp. M m . e V v . e A. Mig¬ 
neret sc. Above : 1843 . Journal des artistes. 
N? 24 . Vol. 1 . Line. 

MIHES, JULIE. 

Painter, born in Breslau, July 13, 1786, died in 
Vienna, Jan. 16, 1855; studied in her native city 
and in Dresden. She executed copies of noted 
paintings, and lithographed Diirer’s “ Verehrung 
der heiligen Dreieinigkeit ” in 15 sheets (begun 
1821 in Vienna). On Sept. 2, 1822, she mar¬ 
ried A. Primisser of Vienna, after whose death she 
became a nun. 

319 Mater Dolorosa. Nach einem Gemdhlde von 
Paolo Veronese . . . Lithographirt von Julie 
Mihes. Lithograph. 

MOITTE, ROSE ANGfiLIQUE. 

Daughter and pupil of Pierre Etienne Moitte (1722- 
1780); won success as an engraver. Pier sister 
Elisabeth Melanie executed plates in the crayon 
manner, and her four brothers were artists as well. 
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320 Fishing. La pesche . . . VAllemand Pinx. 
Ang. Moitte Sculp. Paris . . . Line. 

321 A game of bowls. Le Jeu de Cochonet. . . 
D. Teniers Pinx. Angel. Moitte sculp. Line. 

MOLLER, CATHARINE MARIE. 

Born 1744, died 1811, according to a pencil note on 
the back of the print. 

322 Head of a child. C. M. M. Etching. 

MONCHY, Madame de. 

The wife of Martin de Monchy (born 1746)* ^ or ' 
tabs and Beraldi list a number of her engravings. 
She was working during the Directory. 

323 The arch of Constantine. Vue de TArc de 
Constantm a Rome. C. N. Cochin del. Grave 
par f e . Demonchy. Paris . . . Line. 

MONET, I. M. GAILLARD. 

See Gaillard Monet, Mademoiselle I. M. 

MONTALBA, CLARA. 

Worked in the eighties (19th century). 

324 A sailboat. Clara Montalba 81 . Etching. 

MONVOISIN, Madame, nee FESTA. 

Born in Rome, wife of the painter R. A. Q. Mon- 
voisin (1794-1870). She executed a number of 
lithographs. 
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325 Little Savoyards. Petits Savoyards. R. F. 
Monvoisin pinx*. . . . M™ e Monvoisin del. 
Chez Monvoisin aine . . . About 1840 . Litho- 
graph. 

326 Savoyards resting. Repos des Savoyards. R. 
Q. Monvoisin pinx*. M m S Monvoisin del*. . . . 
Lithograph. 

MUND, ELISABETH. 

Miniature-painter, born in Frankfort-on-the-Main in 
1751, pupil of her father, the painter J. S. Mund. 

327 Portrait of a young woman, said to be the ar¬ 
tist’s own portrait. Elisabetha Mundin scalps. 
Fra?ickfort. 

Underneath is a note in ink, said to be by her own 
hand, in German : First attempt, Anno 1774.” 


NAPOLEON, CHARLOTTE. 

See Charlotte Napoleon. 

NATZMER,- VON. 

Lived in the 19th century. 

328 Landscape: a chateau by the waterside. 
Etching. 

On the back of the print is a penciled note in Ger¬ 
man : t( First attempt of Miss v. Natzmer.” 
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NAUDET, CAROLINE. 

Print-seller and engraver, sister of T. C. Naudet, 
the painter; born in 1775. Besides the " Recueil ” 
mentioned below, she executed a number of carica¬ 
tures. 

329 Portrait of Bruun-Neergaard, seated, with his 
hat in his hand. Caroline Naudet /. 1808 . 
Etching. 


330 i6 e siecle. Vidercum e?i argent . . . Caroline 
Naudet aquaforti Jules Gagniet D. i8j8. In 
upper right corner: N°. 29 . Etching. 

A plate from “ Recueil d’objets d’art et de curio¬ 
sity, dessin£s d’apr£s nature par T. de Jolimont et 
J. Gagniet, grav£ k l’eau-forte et public par Caro¬ 
line Naudet ” (100 plates, 1836 et seq.). 

NAUMANN, CORA. 

331 A woman reading. F. G. [monogram] N 6 . 
C. N [monogram]. Etching; printed in 
brown ink. 


332 A little girl with a distaff. F Gareis del . Cora 
N 1800 . Etching. 


NEVEU, Mademoiselle OLYMPE. 

Worked at the end of the 18th century. 
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333 Landscape : three figures in classic garb before 
a building; a large building on cliffs beyond. 
Castellan pinx\ M ll . e Neveu Sc. Above : PI. 
36 . Line. 

334 Vue du Parc de Lormoy. View of the Park of 
Lornioy . . . Constant Bourgeois del. Olympe 
Neveu sculp. Above: PI. 103 . Line. 

NIEL, GABRIELLE. 

Etcher, born at Poligny, and a pupil of Meryon, 
according to Beraldi. 

335 Title for the twelve views of Paris published 
by Cadart. Eauxfortes sur le vieux Paris par 
Gabrielle Niel. Etching. 

The following plates, according to Beraldi, form 
Nos. 8 and 10 of the series. 

336 Cour Charlemagne Paris. G. Niel inv. et 
sculp. 1869 . Etching. 

337 Cour de Vhotel de la Vieuville, rue Sf Paul 
Paris. G. Niel inv. et sculp. i 86 p. Etching. 

NOIRETERRE, Mademoiselle de. 

338 Portrait of Talleyrand. M el ! e De Noireterre. 
Before letters. Line and stipple. 

339 Portrait of Lacepede. M elle de Noireterre sc. 
Trial proof. Line. 
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NOTTfi, Mademoiselle. 

Worked in the second half of the 18th century. 

340 Portrait: Emm 1 . Pastoret . . . Premier Presi¬ 
dent de la Premiere Legislature . . . Notte 
pinx. M ell . e Notte Sculp. Paris . . . Mezzo¬ 
tint. 


O’CONNELL, FREDERIQUE (or FRIE- 
DERIKE) EMILIE AUGUSTE, 
nee MIETHE. 

Painter, born at Potsdam, March 22, 1828, pu¬ 
pil of Herbig, Karl Begas, and Gallait; married 
Adolphe O’Connell in Brussels; lost her reason in 
1871, and died in Paris in October, 1885. She exe¬ 
cuted some etchings, catalogued by Ph. Burty in the 
“Gazette des Beaux-Arts,” March, i860. 

341 Half-length of a young Italian woman, resting 
her cheek on her right hand. M m . e F. O'Con¬ 
nell . aq. for. etpin. 1849 [**]• Etching. 


342 Head of Saint Magdalen. Fr. O'Connell aq . 
for . Etching. 

Published in the “ Gazette des Beaux-Arts,” March, 
i860. 


343 Charity, surrounded by children. F O' Connell 
aq. for. et pin. i 860 . Etching. 
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344 Un chevalier Louis XIII. M m . e Fr. O'Co?inell 
aq. for. Paris . . . Etching. 

345 Portrait of Hoen£-Wronski. A Hoene Wrons- 
ki. M m . e Frederique O' Connell aq. fir. 
Etching; printed in brown ink. 

OZANNE, JEANNE FRAN£OISE. 

Engraver, born in Brest in 1735, according to her 
niece, Madame Coiny; died in 1795 ; sister of Nicolas 
Marie Ozanne; pupil of Aliamet. Her works in¬ 
clude views of Paris, Brest, Dieppe, etc. She had 
“ a true artist’s temperament,” says Beraldi. 

346 Seconde vue des Environs de Toulon. N. 
Ozanne Sculp. [Error for del. ?] Joanna Fr? 
Ozanne Sculp. Line. 

OZANNE, MARIE JEANNE. 

Born in Brest in 1736, died in Paris in 1786; like 
her sister, Jeanne Fran£oise, a pupil of Aliamet. She 
married the engraver Yves Le Gouaz, and her daugh¬ 
ter became the wife of the engraver Coiny. ( See 
under Coiny in the present catalogue.) 

347 Premiere vue des Environs de Toulon. N. 

Ozanne del. Maria Jo n ? Ozanne Sculp. Paris 

. . . Line. 

348 Flemish relays. Les relais flamands . . . Ph. 
Wouvermans Pinx. M. J. Ozanne Sculpsit. 

Line. 
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349 Landscape: five cows are wading in the fore¬ 
ground ; a man and woman are watching; to 
the left is a sailboat; the shore beyond is 
hilly. M. Janne Oza7i7ie sculp. Above, on 
the right: Pl. j. Line. 

350 Landscape: a house on a rocky shore; a 
vessel in the background. M. Jci 7 ine Oza 7 ine 
Sculp. Above, on the right: PL 4 . Line. 

PANNIER, LOUISE, nSe DUMAIGE. 

A skilful engraver, born in Paris, wife of the en¬ 
graver J. E. Pannier (1802-69), pupil of Fortier. 

351 Jacob wrestling with the angel. Lutte de 
Jacob. Murillo pinx. M m . e Louise Pafinier sc. 

Line. 

352 Entree de VHStel Aguado. Mf L. Pa7i7iier sc. 

Line. 

PAPAVOINE, ANGfiLIQUE. 

Le Blanc catalogues the “ Sapho ” under Ang&ique 
Papavoine, and a number of other plates under Julie 
Papavoine; Nagler ascribes them all to Julie, Por- 
talis and Beraldi to Ang£lique. Nagler and'Le Blanc 
state that Julie was born in Paris in 1 759 * 

353 Sapho. Peint par Ml Frago 7 iard . . . Grave 
par M lu Angelique Papavome. A Paris chez 
V Auteur. Stipple. 
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PAPILLON, MARIE ANNE, nee 
ROUILLON. 

On Nov. 7, 1742, she became the second wife of the 
wood-engraver Jean Michel Papillon (1698-1776), 
and died in the first decade of the 19th century. She 
“painted fans and was skilful with her hands ”; her 
husband speaks of her in his “ Traitd de la gravure 
en bois ” (1766). 

354 Two figures of women, one resting her hand 
on fasces. Mar: Papillon Scul. Line. 


PARASOLE, GERONIMA. 

A wood-engraver in Rome at the beginning of the 
17th century. Andresen calls her the wife of Leo¬ 
nardo Orsini; but according to Nagler andLe Blanc 
he married Isabella Parasole. 

355 A woman, mounted on an ass led by two 
young negroes, passing before an assemblage 
of old men. Wood-engraving. 


356 A combat between horsemen and cen¬ 
taurs. After A. Tempesta. Hiero7iima Para- 
solia incid. On a curving band, partly seen : 
Anto. T .. pest, inven . Wood-engraving. 


PARMA, ISABELLA OF. 

See Maria Isabella of Bourbon. 


8o 


ENGRAVINGS BY WOMEN 


PASSE (or PAS), MAGDALENA VAN 
DE (or DE). 

Daughter of Crispin de Passe the elder, born 1583 
(?) at Utrecht, and still living in 1637. She took up 
engraving like her three brothers, paying special at¬ 
tention to landscape. She married Frederik van 
Bevervoorde. 

357 A rocky landscape; buildings on the cliffs to 
the right; a horseman and a pedestrian on the 
road to the left. Paulus Bril Inventor. Mag- 

daleena van de Pas fecit . . . Crisp van de Pas 
exc. Line. 


358 Elias seeing the small cloud. Et alt Helias 
Revertere et aspice Septem vicibus [etc.] Adam 
Willeres Inventor. Magdalena van de pas fecit. 
Crispm van de pas exud. Line. 

PELLETIER, Madame. 

Wife of the engraver Jean Pelletier (1736-?)- B e " 
sides the two prints here listed, she executed “ L’oi- 
sivite flamande ” after Ostade. 

359 The smoker. Le fumeur. Peint par Ostade. 
Grave par E Eponse de Pelletier, a Pans 
ches Basan. Line. 


360 La mine. Peint par Vouvermans. Grave par 
EEpouse de Pelletier. Paris . . . Line. 
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PERFETTI, ELENA. 

Engraver, born in Florence in 1828, pupil and 
wife of Antonio Perfetti (1792-1872), according to 
Andresen. She engraved a number of sacred sub¬ 
jects after Italian painters. 

361 The Crucifixion. La crocifissione ... F. 
Angelico dip. M. Rapisardi dis. Elena Per¬ 
fetti inc. . . . Line. 

PETERS, ANNA. 

Born in Mannheim, Feb. 28, 1843, flower- and 
landscape-painter, daughter and pupil of Pieter Fran¬ 
cis Peters, in Stuttgart. She executed decorations 
in royal castles at Stuttgart and Friedrichshafen, and 
won medals in 1873, 1874, 1876, and 1877. Her 
sister Petronella gained success as a genre-painter. 

362 A bouquet of field flowers. Anna Peters. 
Chromolithograph. 

PHILIPP, Madame. 

See Sysang, J. D. 

PHILIPS, MARIA ELISABETH, nee 
KONSE. 

Wife of the designer and engraver Casper Philips 
Jacobsz (1732-89). 

363 Bust of a woman with a shawl or veil over 
her head. Margareta Elisabet Philips. Ge- 
boore Konse f 1 / 66 . Etching. 

6 
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PICCINI, ISABELLA. 

Engraver ; daughter of the engraver Giacomo Piccini 
(born about 1617). She was a nun in Florence. 

364 Portrait: Joannes S. R. E. Presb. Cadinalis 
Delphinus. Suor Isabella Piccini Scolpi. Line. 


PICHLER, THERESE. 

She was perhaps related to J. P. Pichler, a mezzo¬ 
tint-engraver (born in Botzen in 1765, died in Vienna 
in 1806). The Piclilers were a noted family of artists. 

365 Portrait: Elise Muller. G. Pauer pinx. 
Geschabe?i zum Andeiiken von Hirer Freundm 
Therese Pichler. Mezzotint. 


PILLEMENT, ADfeLE. 

Nagler states that the engraver Victor Pillement 
(1767-1814) “left two daughters, who also tried 
their hands at their father’s art.” Ad 61 e is probably 
one of these two. 

366 Fragment of a sculptured frieze in a land¬ 
scape. A dele Pillement aqua forti. Etching. 


PIOTTI-PIROLA, CATARINA. 

Engraver, born about 1800 in Milan, where she 
studied under Longhi. Her “St. Jerome” after 
Bonvicino, “ Birth of Christ ” after Luini, and other 
works brought honors and success to her. 
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367 Tullia d'Aragona , Poetess a del Secolo XVI. . . 
Bonvicini detto il Moretto dip e - Caterina Piotti 
Milanese dis°. ed inc \■ 1823 . Premiata al grande 
cone or so dalP I. R. Accademia delle Belle 
Arti in Milano V Anno 1823 . Line. 

368 Semiramide risponde al nunzio : la mia bellezza 
calmer a 1 la sedizio 7 ie . . . Guercino da Cento di- 
pinse Carlo Fra 7 ico Longhi diseg 7 io. Caterina 
Piotti-Pirola incise. Pre 7 niata nel grande Con- 
corso delP anno 1830 , dall I. R. Accade 7 nia 
delle Belle Arti in Milano. Line. 

Before all letters. 


PO, TERESA DEL. 

Daughter of the painter and etcher Pietro del Po 
(1610-92), died in Naples in 1716. She worked in 
Rome, where she became a member of the Acca¬ 
demia Santa Lucca in 1678. 

369 Birth of the Virgin. La nativita della beata 
Vergine Maria. Dipinta da Pietro del Po ed 
incisa da Teresa del Po sua Figliuola . . . Petrus 
del Po invenit et Pin . Theresia del Po Sculp. 

Line. 

With the dedication to Cardelli, and before the year 
1666. {See Andresen.) Bartsch catalogues a print 
with this title under the work of Pietro del Po (No. 
1), but the descriptions do not tally. 
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POMPADOUR, JEANNE ANTOI¬ 
NETTE POISSON, Marquise de. 
Mistress of Louis XVI of France, born 1721, died 
1764. She is noteworthy among the numerous 
amateur engravers of the 18th century, although 
some of her very best plates were apparently touched 
up by other hands. 

370 Title: Suite d'e stamp es Gravees Par Madame La 
Marquise de Pompadour d'Apres les Pierres gra¬ 
vees de Guay Graveur du Roy . Line. 


371 A child seated, blowing bubbles. Pompadour 
sculp 1751 . Line. 

This is No. 68 of the “ Suite.” 


PONCE, MARGUERITE, nee HfiMERY. 

Born in 1745; elder sister of A. F. H£mery; wife 
of the engraver Nicolas Ponce (1746-1831) of Paris. 
She furnished plates for the works of Lesage and 
Prevost, etc. 

372 A man grooming a horse. Peintpar Terburg. 
Grave par M d T e Po?ice . . . Line. 


373 A book-illustration: two gentlemen greeting 
each other in a narrow street, dessine par c. /. 
desrais. Grave par M dn t e Ponce. Line. 
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PREISSLER, ANNA FELICITAS. 

Born 1740, died 1807; member of an extended artist 
family, daughter of Johann Justin Preissler (1698- 
1771) of Nuremberg, from whom she learned draw¬ 
ing and engraving, “ which art she practised contin¬ 
ually,” says Nagler. She married G. P. Zwinger, 
the painter and engraver of Nuremberg. 

374 Head of an elephant; head of a horse. 
A . F P. s. In right upper corner: II. Line. 


PRESTEL, MARIA CATHARINA, nie 
HOLL. 

Born in Nuremberg in 1744, died in London in 
1794; painter and engraver, wife of Johann Theo- 
philus Prestel (1739-1808), whom she aided in his 
work, as Nagler says, (< with unexampled patience,” 
until his moods and insults drove her away and she 
went to London with her daughter in 1783 (1786 ?). 
Her husband worked in various manners, and be¬ 
came noted especially for his fine copies of drawings ; 
her daughter Catherine and her sons also aided the 
father in his work. 

375 A young woman in conflict with a man crouch¬ 
ing on a dragon. After J. Ligozzi. Aquatint; 
printed in brown and gold. 


376 An old woman reading. After a drawing by 
Gerard Dow. 1780 . Crayon manner; printed 
in red. 
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377 Three men with vessels before a king on his 
throne : “ A king preparing a sacrifice.” After 
A. Bloemart. Aquatint; printed in light brown. 


378 A man and woman resting by the side of a 
road bordered by trees. After H. Sachtleben. 
Aquatint. 

These prints are accompanied by a letter in German, 
dated London, August 24, 1792, written by her to 
Johann Friedrich Frauenholz, art-dealer of Nurem¬ 
berg, which gives interesting information concerning 
the work of Sherwin, Sharp, Earlom, Green, etc. 
To this is added a bill for prints by herself. 


QUARRY, REGINA CATHARINA, nee 
SCHOENECKER. 

Born in 1762, in Frankfort-on-the-Main, where she 
studied under J. T. Prestel, in whose manner she ex¬ 
ecuted several noteworthy plates. In 1786 she mar¬ 
ried Quarry, an English teacher of languages in 
Frankfort. 

379 A Dutch town ; in the foreground is a tower; 
in the background, to the right, a bridge. 
After A. Rademaker. Imitation of a sepia 
drawing. Aquatint; printed in brown. 


380 A marine, with sailing vessels. After Vitringa. 
Aquatint. 
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381 A body of water with an irregular shore on 
which are two figures; to the left, ruins or 
cliffs. After A. van Everdingen. A VE. 
Aquatint; printed in brown. 

These prints are accompanied by two letters in Ger¬ 
man, dated Frankfort, 1792, written by her to Frau- 
enliolz of Nuremberg, and relating to her work. 


QUESTIERS, CATHARINA. 

A poet who flourished in Amsterdam in the second 
half of the 17th century, and whom Vondel called a 
second Sappho. She married Joannes de Hoest on 
May 11, 1664. 

382 A young man kneeling before a young woman : 
a plate from “ Van de Koddige Olipodrigo,” 
Amsterdam, 1655 . C. Questiers. Etching. 
Kramm states that a number of the plates in this 
book bear her signature. 


383 A woman appearing before a king on his 
throne: an illustration for her play “ De ge- 
heymen Minnaer,” Amsterdam, 1665 . Cath - 
arina Questiers. Etching. 


QUINCKE, JULIE. 

384 Bust portrait of a man. Signed in ink: u Julie 
Quincke 1820 .” Lithograph. 
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REGGI, THERESA. 

385 The ruins of Psestum. M Teresa Reggi 
Sculp f Romce 1791 . Line. 

REINHARD, SOPHIA. 

Painter, born 1778 in Carlsruhe, where she studied 
under Becker. In 1810 she went to Italy, and 
traveled also in Austro-Hungary. Her paintings of 
sacred and historical subjects have been commended. 
She died in 1843. 

386 A woman kneeling at a grave. Auf einem 
Grade. Schlof wohl , schlof wohl im chu e ule 
Bett! S. Reinhard fee. 

One of her series of illustrations to Hebbel’s poems. 

RENOU, MARGUERITE ADELAIDE. 

387 The beheading of St. John. La decollation de 
Saint lean Baptiste, peint par F. Franck. 
Grave par M*f A d f Renou 1783 . a paris chez 
M r . Renou M tr . e boulanger . . . Line. 

RETOR, Mademoiselle. 

An engraver of genre pieces and vignettes, who 
flourished in the second half of the 18th century in 
Paris. She signed some plates in the " Cabinet des 
fees.” 

388 A woman with a child seated beside a cradle; 
another woman standing before her. Van- 
Geel , pinx. Grave par M~. Retor. ... A 
Paris Chez Chereau et Joubert . . . Line. 
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RIBAULT, Madame ATHALIE. 

Painter, born in Paris in 1781; pupil of Lafitte; wife 
of the engraver Jean Frangois Ribault. She painted 
portraits and taught. Her daughter, who, says 
Nagler, is not to be confounded with Julie Ribault, 
engraved in outline. 

389 Abraham and Hagar. Abraham repudie Agar. 
Le Sueur pinxf M m f Ribault sc. Above, on 
the right: PI. j. In outline. Line. 

RIBAULT, Mademoiselle. 

390 Pope Victor. Le Pape Victor. Le Sueur 
pinx 1 . M el ! e Ribault sc. Above, on the right: 
PI. 48 . In outline. Line. 

RIBAULT, Mademoiselle JULIE. 

Painter and engraver, born in Fresnay (Sarthe) in 
1789; pupil of Lafitte; painted genre, mythological 
subjects, and portraits. She engraved several plates 
in outline, among them some for the “ Petit-Courrier 
des Dames,” the “Mercure des Salons,” etc. 

391 The last judgment. Le jugemejit dernier . . . 

Michel-Ange Buonarotti pinx\ Lafitte delf 

Julie Ribault sculp 1 . . . . Paris ... In out¬ 
line. Line. 

RIGG, MARY ANN. 

392 Cupid taking aim. Beware. Mary A?in Rigg 
sculp ? Published May I st iy8o . . . London. 
Stipple; printed in brown ink. 
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RIOLLET, MARIE CATHERINE. 

Born in Paris, Aug. 14, 1755, died there in 1788; 
pupil of the engraver J. F. Beauvarlet, whose third 
wife she became on July 9, 1787. Some of the 
authorities call her “Caroline Riolet.” 

393 Landscape: hunters with dogs on the left; 
a castle in the background. Wynants pi?ix. 
M el ! e Riollet Sculp. 1780 . Du Cabinet de M r . 
Poullain . Line. 


394 Landscape, with small figures; on the right is 
a shattered tree; in the distance is a body of 
water. Wynants Pi?ix. M el ! e Riollet Sculp. 
Du Cabinet de M r . Poullain. Line. 


395 The rich man and Lazarus. Le ?nauvais riche. 
Grave d'apres . . . David Teniers par M el ! e C. 
Riollet. A Paris chez Beauvarlet. . . Line. 

ROBERT, HENRIETTE FELICITAS, 
nee TASSAERT. 

See Tassaert. 

ROBERT, MARGUERITTE. 

396 Portrait: Le RP. de la Boissiere Prestre de 
V Oratoire. Pemt et Grave par Margueritte 
Robert en 1730 . Mezzotint. 
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ROGHMAN (or ROGMAN), GEERTRUI 
(or GEERTRUYD). 

A Dutch engraver of the 17th century, who is sup¬ 
posed by some to have been the daughter of Roeland 
Roghman (1597-1687), a contemporary. 

397 The slaughter of the innocents. Infantes ma- 
trum iugulantur ab ubere rapti , hoc numero 
ut caderet filius ipse dei. Math. 2 . . . Iaco- 
bus Tintoret inventor. Geertruyt Rogmans 
Schulp. J. C. Vis sc her Excadit. Line. 

398 The castle of Zuylen. 7 Huys te Zuylen. 
Roelandt Rochman delineavit. Geertruydt Roch - 
mans sculpsit. Nicolaus Visscher excud. Line. 

ROGHMANS, MAGDALENA. 

She “ was probably a daughter of Roeland Rogh¬ 
man,” says Kramm, who states that she executed 
a title for “Tractaet ofte Iiandelinghe van de 
Kercke . . .” (1652). 

399 One of the two plates executed by her for 
J. Bara’s “ Herstelde Vorst ofte geluckigh 
Ongeluck” (1640 or 1650 ). Magdalena Rog¬ 
mans Sc. Below are four lines of verse in 
Dutch, beginning: “ Verworgd’ onnoselheijd, 
van ond'ren opgebrooken Line. 

ROLIN JAEQUEMYNS, Madame. 

An amateur painter and etcher, born in Ghent in the 
19th century. 
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400 A view in Flanders (Merle): in the center a 
line of trees, buildings in the background. 
Imp. J. Bouwens, Bruxelles. M™ e Rolin Jae- 
quemyns Aq. F. 1873 . Etching. 

ROLLET, Citizeness. 

Wife of the engraver Rollet (?). Engraved a por¬ 
trait of Marat and other pieces in stipple. 

401 You will be happy. Toi enfin sera heureux. 
Fouja Delineavit. La Cit n . e Rollet Sculp ? 
Stipple. 

“ A print on the emancipation of the negroes by the 
Revolution.” 

ROSS, HELENE. 

402 A view in Corfu. C. Ross. Helefie Ross. 
Etching. 

“ C. Ross ” is probably Carl Ross (1816-58), a land¬ 
scape-painter born in Holstein and educated in Co¬ 
penhagen and Munich. 


ROTHSCHILD, Baronesse 
NATHANIEL DE. 

She worked in Paris and exhibited at the French 
Water Color Society between 1879 and 1892. 

403 Venetian scene: a gondola to the left, a bark 
to the right, buildings in the background. 
C. R. Etching. 
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404 Venetian scene: a small sailing vessel, a gon¬ 
dola farther on; a tower and other buildings 
in the background. C. ft. Etching. 

405 Venetian scene: a sailboat and two row¬ 
boats ; buildings on the right and in the dis¬ 
tance. C. ft. Etching. 

ROUSSELET, MADELEINE 
THfiRfiSE. 

Flourished in the second half of the i8th century. 

406 The pretty flower-girl. La belle bouquetiere 
... Ant. Kern Pinx. Theresia ftousselet 
Sculp. A Paris ches Droiiet Graveur. . . Line. 

ROUSSELET, MARIE ANNE. 

Flourished in the second half of the i8th century; 
daughter of A. E. Rousselet (engraver of medals), and 
second wife of the engraver Pierre Fran5ois Tar- 
dieu (1711-72). 

407 Saint John in the desert. Saint Jean Bap¬ 
tiste dans le desert, pint [sic! J par C. Vanloo. 
Grave par Marie A?me ftousselet 1756 . Paris 
. . . Line. 

408 A storm on the English coast. Gros- Terns 

sur les Cotes d'Angleterre. Backuisen pinx. 

M n . e ftousselet sculp. Paris . . . Line. 
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RUTLAND, Lady ELIZABETH 
HOWARD. 

Daughter of Frederick, fifth Earl of Carlisle, married 
John Henry, fifth Duke of Rutland, on April 22, 
1799, died in 1825. 

409 View: On the upper Road from Rouen to 
Paris. E. Rutland. Etching. 

SAINCTELETTE, Mademoiselle. 

410 Four studies of female heads, on one plate. 
Fes sine' par Ph. L. Parizeau. Grave par M l f 
Samctelette. Above, on the right: N° 3 du 
IIP. Cah. Stipple, crayon manner. 

This is evidently a plate from her “ Principes du 
dessin,” d’apres Parizeau, cited by Portalis and 
Beraldi. 

SANDRART, SUSANNA MARIA VON. 

Born in Nuremberg, Aug. 10, 1658, died Dec. 20, 
1716, daughter and pupil of Jakob von Sandrart 
(1630-1708), not of Johann Jakob, as is erroneously 
stated by most authorities. She painted in oils and 
etched. In 1683 she married the painter J. P. 
Auer, and, after his death, the bookseller M. Endter 
of Nuremberg in 1695. 

411 Portrait, bust directed slightly to the right, in 
a border of flowers: Gabrielis Carola Patina. 
Susanna Maria Jacobi Sandrarti Filia fecit. 
Line. 
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412 Portrait, bust directed slightly to the left, in 
an oval border containing the name Gabrielis 
Caro la Patina. Underneath are seven lines 
of inscription, and then Susanna Maria Jacobi 
Sandrarti Jilia effigiem hanc fecit A f 1682 . 
Line. 

413 The death of Dido. Iris Didoni crinem secat: 

omnis et una Dilapsus calor , atque i?i ventos 
vita recedit. Virg. Simon Vouet pinxit . 

Susanna Maria Sandrartin fecit. Line. 

SANGUINETTI, TERESA BERTELLI. 

Worked in the first half of the 19th century. 

414 Repentant Magdalen. C. Dolci dip. Div. 
inc. Alla . . . Signora Luigia Molfini Pini- 
Della Celia . . . Teresa Bertelli Sanguinetti . 

Line. 

SARDSAM, Miss. 

415 Portrait: Nicolas Bergasse . . . Romany Pinx ? 
Mis Sardsam Sculps. . . . Londo?i 1788 . 
Stipple. 

SAUGRAIN, ELISE. 

Born 1753, pupil of Moreau le jeune, “ whose man¬ 
ner as an engraver she seized so perfectly,” say Por- 
talis and Beraldi, “ that it seems difficult to admit 
that the master did not retouch the plates which bear 
her signature. Moreau exhibited a portrait drawing 
of Mademoiselle Saugrain at the Salon of 1785.” 
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416 View near Paris. Vue des environs de Paris. 
Women washing clothes on the bank; be¬ 
yond is a half-ruined mill. L. G. Moreau 
pinxit 1780 . Elise Saugrain Sculp. J. M. 
Moreau direx 1782. . . . Line. 

417 Vue des e?ivirons de Paris. Figures on a road 
leading to a chateau; on the left, a bit of 
water, with trees beyond. L. G. Moreau 
pinxit 1780 . Elise Saugrain Sculp. J. M. 
Moreau direx. Line. 

The two preceding prints are dedicated to Moreau 
le jeune (t by his pupil,” and were sold by him. 

418 Vue des environs de Dresde . . . Wagner 
pmxit. Elise Saugrain Sculp. Moreau le 
Jf direxit 178J. Paris . . . Line. 

419 Vue du ChcLteau de Madrid et du Pavilion de 
Bagatelle pres Paris. L. G. Moreau pinxit. 
Elise Saugram sculp. Moreau direx. Paris 

. . . Line. 

SCHMETTERLING, ELISABETHA 
BARBARA. 

Engraver, born Nov. 30, 1804, in Amsterdam ; daugh¬ 
ter and pupil of the painter Joseph Adolf Schmetter- 
ling. During 1820-29, says Immerzeel, she exe¬ 
cuted various plates not without merit, among them 
some for the “ Nederlandsche Muzen-Almanak.” 
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Subsequently she paid more attention to miniature¬ 
painting. Her sister Cristiana Josepha (born Dec. 
19, 1796, died March 18, 1840) drew flowers and 
fruits in water-colors, and taught in that art. 

420 A boy blowing soap-bubbles. The little phy¬ 
sicist. After Netscher. Elisabetha Schmet- 
terling sc. 1822 . Line. 


421 A young woman writing a letter. Terburg 
pinx. Elisabetha Schmetterling sc. 1824 . 
Line and stipple. 

schOpfer, franciska. 

Miniature-painter, born 1770 in Mannheim, where 
she studied at the academy. She subsequently went 
to Bamberg and then to Munich, where she enjoyed 
much success and became Bavarian court painter. 
Besides numerous portraits, she painted a number of 
copies of famous pictures. Le Blanc catalogues five 
plates by her. 

422 Holy Family. pei?itpar va?i der verf. GravS 
par Franco is e Schopfer a Manh: 1792 . . . 
Stipple; printed in brown ink. 

Accompanied by a letter written by her to Herr 
Boerner, Munich, Oct. 25, 1827, relating to a litho¬ 
graphic copy of her portrait of the crown prince. 


SCHREFL, ANNA VON. 

Hungarian amateur, born in 1769. 
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423 Sappho recording the glory of the Hungarians. 
Sculp. Amia de Schrefl. Patriota Hun gar a. 
XIV. annos nata. Budae 1783 . Mixed. 

Dedicated to Francis, Count Eszterh&zy. 

SCHURMAN, ANNA MARIA VAN. 

Dutch poetess, theologian, and artist, “ the wonder 
of her time, the glory of her sex,” born Nov. 5, 
1607, in Cologne, died May 4, 1678. Her know¬ 
ledge of languages was extensive and thorough; she 
was versed in the sciences and theology as well as 
in music; and, lastly, she practised painting, en¬ 
graving, and etching. Among the plates from her 
hand is a portrait of herself. 

424 Portrait: Gisbertus Voetius . . . 1647 . A. M. 
a Schurman. Line. 

425 Portrait: Regerus De Graaf. Delphis Medi- 
cinae Doctor. Line. 

From Graaf’s works (Amsterdam, 1686). Attributed 
to A. M. Schurman. 

SCHWARZENBERG, PAULINE KARO- 
LINE IRIS, Furstin. 

Daughter of Ludwig Engelbert, Duke of Arenberg; 
born Sept. 2, 1774, burned in Paris, July I, 1810, at 
the ball given in honor of the marriage of Napoleon 
with Marie Louise. On May 25, 1794, she was 
married to Fiirst Joseph Johann Nepomuk Schwarz- 
enberg. She was an amateur who drew and etched. 
Le Blanc lists two series of views in Bohemia by her, 
16 plates each, published in 1814 and 1815. 
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426 The bridge and pond of Rosenberg. Le Pont 
etVEtangdeRosenberg. PS. N°. i. Etching. 

SEIDLER, LOUISE CAROLINE 
SOPHIE. 

Painter, born in Jena, May 15, 1792; studied at the 
Munich Academy and in Rome and Florence, and be¬ 
came court painter to the Grand Duke of Weimar. 
Her paintings include historical subjects and copies 
after the old masters. She was responsible also for 
an educational book (“ Kopfe aus Gemalden vorziig- 
licher Meister nach sorgfaltig auf den Originalen 
durchgezeichneten Umrissen in der Sammlung von 
Louise Seidler. Zum Gebrauch fur Zeichenschiiler 
lith. von J. J. Schmeller. Weimar, 1836 ”), and wrote 
a volume of memoirs (“ Erinnerungen aus dem 
Leben der Malerin Louise Seidler,” Berlin, 1874; 
2d edition, 1875). 

427 Saint Elisabeth distributing bread. Louise 
Seidler inv. et lith. Lithograph. 

After her own painting. 

428 The head of Saint Elisabeth, on a larger scale. 
Louise Seidler inv. Lithograph. 

429 Dichtung und Wahrheit. Goethe's Manen zur 
Secularfeyer den 28 te d August 1849 geweihet 
von Louise Seidler u. A. Andorff. Line. 

SELLIER, SOPHIE. 

430 Portrait of Salis. Grave par Sophie Sellier. 
Stipple. 
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SEYFRIED, WILHELMINE. 

Engraver, born in Dresden in 1785, instructed by 
Darnstedt. Among her works are two landscapes 
after Klengel, 

431 The hermit. VHermite. Wagner del. Darn¬ 
stedt direx. Wilhelmine Seyfried sc. Line. 


SIGISMONDO, GALLINA. 

432 The repentant Magdalen. “ Fides Salvam 
Fecit.” Carlo Dolci dipinse. Vin. Gozzini dis. 
Gallina Sigismondo inc. 1827 . Line. 

Before the title. 


SILVESTRE, SUZANNE. 

Nagler and Le Blanc say that this artist was born in 
1794, in which case she could not have been the 
daughter of Israel Silvestre (1621-91), as is stated by 
some authorities. She married a Lemoine. 

The following are all portraits: 

433 DArchiduc Albert Gouverneur des paysbas. 
P. Rubens pinx. Susamia Silvestre Sculp. 

Line. 


434 Joannes Berain Regii cubiculi desig?iator ordhia- 
rius. J. Vivien pinx. Suzanna Silvestre effi¬ 
gies Sculp, an. 1711 . A. Duflos Sculp. 1709 . 
Line. 
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435 Lumogue , Banquier ... Ant. Vandick Eques 
pinx. Suzanne Silvestre Sculp. Line. 

436 Joannes Nocret. . . Joannes Nocret Seipsum 
pinxit. Susanna Silvestre Sculpsit. Line. 

SIMONS, MARIE ELISABETH. 

A miniature-painter and engraver of Brussels, born 

in 1755 - 

437 The woman taken in adultery. . . . Grave 
d apres . . . Rubens . . . par . . . Marie Elisa¬ 
beth Simons. 

Kramm cites a life of Rubens, published in 1774, in 
which it is stated that she undertook this print in 
that year. 

438 A grotto-like court; a man with horse and 
plow; women drawing water and hanging 
up clothes, etc. Berchem pinxit. Maria Elisa¬ 
beth Simons Sculp. Underneath are four lines 
of verse, beginning: “ Co7itents meme dans nos 
travaux .” Line. 

SIRANI, ELISABETTA. 

Painter and etcher, born in Bologna, Jan. 8, 1638, 
died there (poisoned) Aug. 27 or 28, 1665; daugh¬ 
ter and pupil of Giovanni Andrea Sirani. She 
painted about 150 sacred subjects and portraits in 
her short life, and acquired a distinguished reputa¬ 
tion. Le Blanc catalogues twelve plates by her. 
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439 Holy family, with Saint Elisabeth and the boy 
St. John. Siranus In . Etching. 

“ This plate is engraved by Elisabeth Sirani, whose 
name, placed after that of her father, appears to have 
been suppressed.”— Bartsch, xix : 157. 

440 Mater Dolorosa. . . . FlisabSirani F. del 
1657 . Etching. 

SOPHIE, Princess of SAXE-COBURG- 
SAALFELD. 

Amateur. Nagler tells us that “Count Magnis in 
1799 etched a male portrait in profile and a mounted 
officer after her drawings,” and that a plate after 
Raphael, representing the Madonna del Passeggio, 
is signed: “ Sophie del.” 

441 A man speaking with a woman at a wash-tub. 
Fait par Sophie Prinzess de Saxe. Etching. 

442 Two couples standing in a landscape. Sophie 
fecit 1795 . Etching. 

443 A woman and child kneeling. Two women 
standing and talking. Grave par Sophie Prin¬ 
zess de Saxe. Etching. 

444 A sheet of sketches and studies: two figures, 
eight heads, a horse, two flowers. Words and 
letters are scribbled on the plate, among them 
la jeune maman, Habille , and Sophie. Etching. 
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SOYER, LOUISE CHARLOTTE, nee 
LANDON. 

Engraver of Paris, pupil of her father, C. P. Lan- 
don. Among her works are “ Modules de meubles 
et de decorations int£rieures . . . Dess, par Santi” 
(Paris, 1828, 72 plates; new edition, 1841, 86 
plates) and “Modules d’orfevrerie.” 

The prints here listed are all in outline: 

445 The fortune-teller. M m . e Benoist pinx ? M m . e 
Soyer sc. Above : Salon de 1812 Tom T. r PL 
28 . Line. 


446 Thesee et Ariane. M ll . e Befort pinx\ M m . e 
Soyer sc. Above : Salon de 1812 Tome 1 . PI. 

46 . Line. 

447 Mathilde. M”l e Serviere pinx*. M m S Soyer sc. 
Above : Salon de 1812 . Tom. PL PL 64 . Line. 

448 A young girl dining, and a dog. M”! e Chau- 
det pinx* M me Soyer sc. Above; Salon de 
1812 . Tom PL Pl. 65 . Line. 

449 Lancelot du Lac et Genievre visitant les tom- 
beaux dTseult et de Tristan. M m . e Serviere 
pinx* M™. e Soyer sc. Above: Salon de 1814 . 
Pl. Line. 
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450 The interruption. Terburgpinx\ M m . c Soyer 
sc. Above : 2 e Coll. part. a 7 ic. Tom. 3 . PI. 41 . 
Line. 

451 A group of people at a table, playing upon 
musical instruments. Valentin pinx\ M™ 
Soyer sc. Above: 2 e Coll, part anc. Tom. 3 . 
PI. 44 . Line. 

SPECK-STERNBURG, CHARLOTTE 
HAHNEL, Baronesse von. 

Daughter of the Freiherr Max von Speck-Sternburg, 
known through his collection of paintings in Leip¬ 
zig. The two prints here catalogued are after 
paintings in that collection. 

452 A woman playing upon the lute, peint par 
Slingland. dessine et lithog. par Charlotte de 
Speck . . . Lithograph. 

453 Three young women singing, one of them 
with a tambourine. Ge?nalt von G. Honthorst 
1629 . Lithogr. von Cha 7 'lotte vo 7 i Speck-Stern¬ 
burg 1833 . Gedruckt vo 7 i Louis Zoellner in 
Dresden. Lithograph. 

SPERANZA, VITTORIA. 

454 Clizia. Amiibale Caracci dipmse. Vittoria 
Spera 7 iza incise 1816 . Raffaelle Morghe 7 i di- 
resse . . . Firenze . . . Line. 
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SPIELMANN, NINA. 

455 A brook bordered by trees and crossed by a 
bridge; three figures on the bank. Nina 
Spielmann feci a 1800 . Etching. 


SPIESS, AMALIE. 

An amateur, of Nuremberg, who etched some plates. 
She married Johann Andreas Borner (born 1785), an 
amateur etcher, and is said to have died in 1830. 

456 Sand Sebald. A. Spies. Etching. 


457 Portrait: Peter Vischer. Etching. 


458 A young man playing on the lute. A . Spiess 
fee. Etching. 


STELLA, ANTOINETTE BOUZONNET. 

Painter and engraver, born in Lyons about 1630, 
died there 1676 (1682 ?). She was the daughter of 
a goldsmith, Etienne Bouzonnet, but, like her brother 
Antoine and her sisters Claudine and Fran9oise, 
she adopted the name of her uncle and teacher 
Jacques Stella. 

459 The discovery of Romulus and Remus, with 
the she-wolf. C. Stella ex. C. P. Regis aux 
Gallerie du louure 1677 . Antonia B. Stella 
sculp. 1676 . Line. 
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STELLA, CLAUDINE BOUZONNET. 

Painter and engraver, born in Lyons in 1634, died 
in Paris in 1697; sister of Antoinette Stella, pupil of 
her uncle Jacques Stella. Watelet, says Nagler, 
awards the palm to her, among her sex, for her ex¬ 
act and thorough reproduction of the works of Pous¬ 
sin and others. “ She did much etching on her 
plates, and used the graver only to set the whole in 
harmony.” 

460 Christ washing the feet of His disciples. N. 
Poussin in et pinx. Claudia Stella sculp . j. 
Line. 

461 Holy Family. Ego Materpulchrae dilectionis 

Eccl. 24 . N. Poussm Pinxit. Claudia Stella 
sculp et excudit . . . 1668 . Line. 

462 The marriage, from the series of “ Pastorales ” 

after J. Stella (17 plates, 1667). J. Stella p . 
C. Stella Sculp. ... 14 . Line. 

463 Portrait: Iacobus Stella . . . Etching. 
STRAUCHER, WALBURGA. 

Painter and lithographer, born in Munich in 1807, 
showed talent for drawing at an early age, and 
studied at the Royal Academy of Arts in her native 
town. Induced by G. Bodmer to turn her attention 
to lithography, she practised that art with success, 
her work including mainly reproductions of paint¬ 
ings. Her sister Maria Anna (born 1805), after 
painting portraits for a time, also turned to lithog¬ 
raphy. The sisters visited Venice in 1844. 
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464 A young woman. Gemalt von J. Stieler. 
Gezeichnet v. Walb. Straucher . . . Munchen. 
Lithograph. 

This print forms Blatt III of a series. The inscrip¬ 
tion tells us that “the original is in the collection 
of beauties of H. M. King Ludwig I of Bavaria.” 


STRICK, MARIA. 

A calligrapher of Bois-le-Duc, of the 17th century, 
we are told. 

Two engraved sheets of examples of pen¬ 
manship, paged: 

465 38 . Aux Exemplaires. Sonnet . . . Maria 
Strick scripcit. 


466 3 p. Discretion est en toute personne ... M. S. 

STUNTZ, ELECTRINE. 

See Freyberg. 


SUZINOT, Mademoiselle CfiCILE. 

Worked in the first half of the 19th century. 

467 Turkish warriors and captive women. Marche! 
Chasselat del. M el ! e Cecile Suzinot sculp. 
Above : Tome 3 f Line. 
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SYSANG, JOHANNA DOROTHEA. 

Engraver, daughter of the engraver J. C. Sysang 
(1703-54) of Leipzig; later became Maclame 
Philipp. She married J. D. Philippin, says Nagler, 
who has probably taken her initials to be those of 
her husband. Among her works are a portrait of the 
physician B. L. Tralles, and plates for Klopstock’s 
“ Messias ” (Halle, 1756-60). 

468 Portrait: Philipp Doddridge ... J. D. Philipp 
geb. Sysang sc. Line. 

469 Philip Doddridge . . . Gestorben zu Lissabon 
1752 . J. D. Philipp, geb. Sysang sc. Line. 

470 Ioachimus Samuel Weickhma?m ... J. D. 
Philipp nata Sysang sculps: Lipsiae 1775 . 
Line. 

TARDENT, LISETTE. 

471 A road, slightly hollowed; at the left is a house 
nearly hidden by trees. Lisette Tardent fee. 
Etching. 

This etcher is possibly identical with the following 
one: 

TARDENT, LOUISE. 

472 Landscape: five figures in classic garb, with 
baskets of flowers, etc.; beyond, at the foot of 
a small hill, is a building. Louise Tarde 7 it fee. 
1810 . Etching. 
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473 Landscape: overarching trees; in the center 
are some buildings beside a small sheet of 
water. Louise Tardent inv, et grave 1811 . 
Etching. 

TARDIEU, ELISABETH CLAIRE, nee 
TOURNAY. 

See Tournay. 

TARDIEU, MARIE ANNE, nee ROUS- 
SELET. 

See Rousselet. 

TASSAERT, HENRIETTE FELICITAS. 

The elder daughter of the sculptor Johann P. A. 
Tassaert (1729-88), wife of the “ Justizrath ” 
Robert. She was a successful portrait-painter in 
pastels, and executed a portrait of her father in mez¬ 
zotint. Her sister Antonia (died 1787) studied 
drawing with her father and engraved some plates in 
stipple. Her brother J. J. F. Tassaert was an en¬ 
graver. 

474 Portrait: Friedrich Wilhelm II . .. Gemalt von 
J. Darbes. Geschabt von Fel: Robert geb. 
Tassaert . Mezzotint. 

TAUNAY, Mademoiselle R. F. 

Born in Paris, pupil of Dupin ; flourished in the sec¬ 
ond half of the 18th century. “ She etched some 
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plates and finished the same with the graver,” says 
Nagler, who records “ Six plates with children, . . . 
after C. N. Cochin jun.,” besides the two here listed. 

475 View near Rome. Vue des environs de Rome 
. . . Grave d’apres . . . Widenhaver par . . . 
R. F. Taunay. Paris . . . Line. 


476 View near Florence. Vue des environs de 
Florence . . . Grave d'apres . . . Wide?ihaver. 
Par . . . R. F Taunay. Paris . . . Line. 


THOREL, Madame. 

Flourished in the 19th century. 

477 Sainte Genevieve. Vanlo pinx. M m . e Thorel 
sc. Paris . . . Stipple and line. 

THUNHEIM, LOUISE, Grafin von. 

478 An angel hovering over a new-born infant. 
Emtritt in die Welt. Lithograph, colored by 
hand. 

A note in Dutch on the back of the print tells us that 
this lithograph and seven others of the same size — 
one with the date 1822, reversed, and all unsigned — 
were collected in a cover, on which was written: 
<( Thunheim (Mad. La Comtesse Louise de.) cadeau 
de l’artiste. L’ange-gardien. 8 pieces.” No record 
of this Grafin von Thunheim as an artist has been 
found. 
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TOURNAY, ELISABETH CLAIRE. 

Most authorities call this engraver the wife of Nico¬ 
las Henri Tardieu (1674-1749), but Portalis and 
Beraldi say that she was the second wife of the en¬ 
graver Jacques Nicolas Tardieu (1716-1791). She 
had “ un agrdable talent de graveur,” and executed a 
number of plates after paintings by various artists. 

479 La Dame de Charite. Dumenil Pinxit. Elis. 
Claire Tournay Sculp sit. Paris . . . Line. 

480 The German mustard-seller. La marchande 
de moutarde allemande . . . Grave d'apres . . . 
M r . Hutin par Elizabeth Cl. Tournay en 1761 . 
Line. 

TUBEUF, Madame. 

481 La glissade. — The slide. Edouard Frere Pinx\ 
M m . e Tubeuf Sculp 1 . London , published June 
T! 1867 . . . Lmp. . . . Paris. Line. 

TURNER, Mrs. MARY, nee PALGRAVE. 

Second daughter of William Palgrave of Coltishall, 
Norfolk, wife of the botanist and antiquary Dawson 
Turner of Yarmouth (1775-1858). Several or all 
of their five daughters practised art. Mother and 
daughters studied under J. S. Cotman, and with 
him executed the etchings for the father’s “ Account 
of a tour in Normandy” (1820), signing “ M. T.,” 
“ M. AT.,” and “ E. T.” One of the daughters 
drew a private lithographic portrait of the father in 
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1816, after a painting by Davis. According to 
Nagler, the mother executed several etched portraits, 
such as those'of Canova, Denon, Mrs. Siddons, etc., 
and some architectural studies ; 39 of her prints were 
in the collection of Baron Denon. 

482 Portrait of Lady Maria Jackson Hooker, nee 
Turner, “ T. Phillips p.” 1814 . Etching. 

According to a note in German penciled on the mar¬ 
gin, only 49 impressions were taken. 


483 Coltishall Church . M r f M. T. [monogram] 
del et Sculp\ Etching. 


484 A basket filled with melons. M. T. [mono¬ 
gram] after Loridonio. Etching. 


TURNER, Miss. 

Daughter of Dawson Turner. 

485 S\ Catharine after Raphael . Stipple, crayon 
manner. 


TYSZKIEWICZ, ANNETTE. 

She was a sister of the brother-in-law of Prince 
Poniatowsky. 

486 The fountain of Lazienki. Vue de la fontaine 
de Lazienki. d n . s et g v l par Annette Tyszkie- 
wicz a Vienne i?pS- Etching. 
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V., NANNETTE. 

487 Portrait: Go the . Nach einer Zeichnung von 
Jcigemann von Nannette. V. Paris 1818 . Ber¬ 
lin bei Jac. Lithograph. 

VELTHEIM, CHARLOTTE VON. 

See Barkhaus, Charlotte von. 

VERBRUGGEN, SUSANNA. 

Lived in the 17th century. Nagler, whom Kramm 
cites, says: “ She is said to have copied a Madonna 
after S. a Bolswert and a Christ after A. van Dyck.” 

488 Virgin and Christ-child. S. Maria ora pro 
nobis. Susanna Verbruggen . Line. 

VERET, Mademoiselle AD. 

489 Pope Stephen VI and the body of Pope For- 

mosus. Bourdet , del. A. Fauchery , dir. 

M el ! e Ad. Veret, Sculp. Above: PL XII. Line. 

From “ Histoire des papes,” vol. iii (1842). 


VICTORIA ALEXANDRINA, Queen of 
ENGLAND. 

Born 1819, died 1901. 

490 Victoria on Jan. 1 1844 Me Costume of 
the late Princess Royal after West. V. R. del: 
Feb: 1844 . Etching. 
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VILLEREY, Madame. 

Possibly the wife of the engraver A. C. F. Villerey 
(1754-1828). 

491 L Industrie (. Bas-relief de la Douane de Roueii) 
David sculp. M™ e Villerey sc. Above: 1839 
Journal des artistes N°. 23 . Vol. 1 . Outline. 
Line. 

492 La Science. [Salon de 1843 1) Desbceufs sculp. 
M m . e Villerey sc. Above: 1843 . Journal des 
artistes. N° 12 . Vol. 2 . Outline. Line. 

VOGEL, LUISE. 

Engraver of Jena, studied in Nuremberg under A. 
Reindel, "and in 1830 had already executed some 
praiseworthy prints, especially for the ‘ Taschenbuch 
des geselligen Vergniigens.’ ” She engraved also 
"Christ with the Crown of Thorns” after Guido 
Reni, etc. 

493 The shepherdess at a window. After G. 
Flink. Line. 

494 The same, on India paper. 

WAGRAM, Princess of. 

See Maria Elisabeth Amalia. 

WASPICK, ARIA VAN. 

495 A beggar. Aria van Waspick den 3 October 
1639 . Inscription reversed. Line. 
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WATSON, CAROLINE. 

Engraver, born in London in 1758, daughter of 
the engraver James Watson, appointed engraver to 
the queen in 1785, and died June 10, 1814. She 
has been characterized as “ a most amiable person, 
and an accomplished artist in stipple and mixed 
engraving,” and u of a very retiring disposition.” 

496 Boy 6° Dog . . . B. Murillo Pinxit Caroline 
Watson Sculp sit. Publish'd Sep r . I s ! 1781 . . . 
London. Stipple. 

497 Boy and Birds Nest ... B. Murillo Pinxit. 
Caroline Watson Sculp sit. Publish'd Sep r . I st . 
1781 . . . Loiidon. Stipple. 

498 Portrait : Lieu*. Gen 1 . Sir Rob ? Boyd ... J. 
Smart pinxit. John Boy dell, excudit 1785 . 
Carolme Watson Sculp sit. publish'd May I s ! 
1785 . . . London. Stipple. 

499 Bacchant. Rubens pinx ? Caroline Watson 

Sculpf Engraver to her Majesty. Stipple. 


500 Portrait: Ml William Woollett. . . Gabriel 
Stuart pinxit. John Boydell excudit 1787 . 
Caroline Watson Sculpsit. E 7 igraver to her 
Majesty, publish'd Septl I st . 1785 . . . London. 
Stipple. 
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501 Portrait: . . . Sir James Harris . . . Sir Joshua 
Reynolds pinx\ Caroline Watson Sculp 1 : . . . 
Publish'd. . . Nov r . jo t7 l 1786 . . . Stipple. 

502 Catherine II. Empress of Russia . . . Pamted 
at S*. Petersburg by Rosselin. John & Josiah 
Boy dell excudit 1787. Engraved by Caroline 
Watson . . . Published Sept r . I s ! 1787 . . . Lon¬ 
don. Stipple. 

503 Saint Matthew. Sanctus Matthaus Angelo 
pramonente evangelium scribit. . . Rubens pinx f 
Caroline Watson Sculp* . . . Publish'd . . . 
March 1 , 1788 . . . Stipple. 

504 Portrait : Robert Auriol Earl of Kinnoull. 
From a painting ... by Sam Shelley. En¬ 
graved by Carolme Watson. . . Published . . . 
June the i s f 1799. Stipple ; printed in brown 
ink. 

WIEOLATIN, MARIA. 

Flourished in Augsburg at the end of the 17th cen¬ 
tury. " She worked for G. A. Wolfgang at first, 
but most of the plates bear her address,” says Nagler, 
who catalogues five engravings by her. 

505 The Virgin and Christ-child, with the boy S* 
John and the lamb, beside a rose-bush. [After 
C. Schutt?] Maria Wieolatin ex: Aug. Etch¬ 
ing. 
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WOENSEL, PETRONELLA VAN. 

Daughter of the physician Van Woensel, born May 
11, 1785, pupil of P. van Os, and worked success¬ 
fully for a number of years in The Hague, painting 
flowers, fruit, insects, etc. She died Dec. 12, 

1839- 

506 Fruit. Petr: Van Woensel f na J Van 
Huysum. Lithograph. 


WOHLER, SOPHIE. 

A dilettante, of Gottingen. 

507 Landscape: a winding road, bordered by 
trees and bushes; mountains in the back¬ 
ground. Etching. 


508 A castle on a wooded hill, on the banks of a 
river. [The Rhine?] S. Wohler 1852 . Etch¬ 
ing. 

WYON, MARIA ELISABETH. 

Engraver, daughter of the engraver Eberhard Wyon 
of Cologne, was working during 1738-55, and mar¬ 
ried a Lamblotte in 1750. She engraved devotional 
pictures, titles, coats of arms, etc. (See J. J. Mer- 
lo’s “ Nachrichten von dem Leben und den Wer- 
ken Kolnischer Kiinstler,” 1850, p. 540.) 

509 The armorial bearings of Nesselrode. [?] 
Wyons g. Lamblotte fee. Col: Line. 
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On the back of the title-page of an academical thesis, 
“ De majoritate, et obedientia,” by “ F. J. F. L. 
Baro de Francken,” Cologne, 1752. 

ZUNTZ-QUEVERDO. 

Painter, of Paris, daughter of F. M. I. Queverdo 
(1740-97), known by her portraits, among which was 
that of Queen Josephine (1810). 

510 Hercules and Hebe. . . . Hercule et Hebe 
confiant a Cy belle le premier fruit de leur Union 
. . . Dessine par Va?i- We Ik. Grave par 

Mi e Zuntz et Quevrdo [sic! ] Paris . . . Line. 
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Quoting per AB 9/3* Women Artists pre 1900 
Catalogue of a Collection of Engravings, 
Etchings, and Lithographs by Women, Exhibited 
at The Grolier Club, April 12 to 27, 1901. 
12m®. Orig wrappers. Il8pp. 510 items 
described, with brief biographical 













